‘ocK, Marketp late 


| a Mey GROUP P-P oll R ES OL I Sra DISC SINGER 


BRITISH VOCAL GROW 


I. REVOLVER CR 
- (Beatles) 
. 2, Portrait . 
(Watker Brothers) ie] 
‘3. Pet Sounds. 4 
(Beach Boys) ity 
. 4, Aftermath. i 
(Rolling Stones) | > 
15 P.J. Proby..... 5. Small Faces o 
16 Pauf Jones .... (Small Faces) . , 4 in 
1? guy, Sean 6 California Holiday 3 4 Shistey Bassey 
19 Buddy Holly (Elvis Presley) 2m i5 Judith Durham, “333° 
_B Bony Beet 7. Best Of The Beach Boys ag a 
2 steve. Marriot Q oe 8. Gold - (Beach Boys) ; 18 Doris ‘Day sevtese 239 
co Dorsey .... sO os olden its ancy \ ESO ..,. 19 
ct Georgie Fame : weereree  WBO (Dusty Springfield) 20 Kathy Kintby secseaeescaeeeese 197 
25, Billy PUY veseaee veneneees 170. Y,. Blonde on Blonde 


_ (Bob Dylan) _ 
-BRTSHR & BEROUP br) AEST BRITS ist HS YAR on 


1 SPENCER DAVIS ......... : : 2 WALKER BROTHERS “The Sun Ain’ Gonna Shine Anymore” 4329- 


- 2. Roding Stones .......:.....:...: BH ts 3 SPENCER DAVIS “Gimme Sone Loving” .........0...:cccecce0e+- 4282 
3 Etc Barden <i ‘Animals 265 4 DUSTY SPRINGFIELD. “You Don't Have To Say You Love Me” 4275 
$ Manfred Mann 027. 2391 5 CLIFF RICHARD “Visions” | ........scssccsecssecessescdessststecsersescees 2783 

6 George Fame & Blue” 7 6 SMALL FACES “All Or Nothing” ........sccssscsssssssesssecssecsscsseess 2700 
1 URIBE, cerrecrteernenee 1631 7 CHRIS FARLOWE “ Out Of Time” ......-ccccccssssssese ceveevevessess w. -1006 

a re 8 BEATLES “Yellow Submarine” ........ seeveaeasecseeveete seseseseeseaeeeears 934 

8 Geno Washington Ram Jam 632 9 TROGGS “I Can't ‘Control Myself” ............cccc06. Vavenguseeseesess . ot 

9 Kinks Za 40 KENKS “Sunny Afternoon” .......cceciccscssecscsesssssssasscsisusssessosnez 873 
10 Who INTIS 399 


w= ) 
¢\ 
we? ‘The Compleat. ‘DAVID BOWIE! LEFT BANKE's “Mantage of Stories 


Teenage Love or Lust ??-- The Barbarians vs. Lou Christie | 


_CENTERFOLD SPECIAL: _ pss | So 
Who's Who in England 1963 — Collector's Records & Memorabilial! 


FROM THE ‘EDITOR } 


Well, here we are, and since |! 


get to. the point. The Rock Market |! 
lace exists for two wo main reasons! 
One is for people to barter. about 
records, tapes & memorabilia for 


is to present entertainment, in- | 
gore tion. and ideas. it 


e dealt around. But the key to l 
naking IRM work, is perticipetion|! 
there a are things you need, youll 

to let people know. And if uote 
yi have to let people know thet i 
too. Remember that one person 's i 
throwawayS are enother. person's h 
epsakes, so by advertising, yout! 
Should get some things you want; i 
and. someone else will get what i 
ey want. t 


Collecting is fun, and hope-t 


assume you to be fair end honest | 
your dealings until you are t 
proven otherwise. Readers are 


' advertisers names and addresses 
ere listed, so you can make di- 
rect contact with them. Items \ 
that are "Set-Priced" mean thet | 
‘you Just send the amount spe- [| 
ecified, and you get the item it 
ft 
! 
Hl 
H 


“| 
ll ore se. 
" 
i 
‘In relation to procedure, t! 
i] 
ll 
iT] 
ui 


Auction items. mean that you send 
in your bid, (no money), i.e. what 
you will pey for the item, and 


~ | you will be notified if you are | 
‘. the highest bidder. Rerely does 
' “anyone bid highest on every- 
thing they bid on. 
: (con't on page 31) 
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fully will remain so. We, at 1M, 
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° ADVERTISING RATES -. 
For Sale/frad ie Vian ted /Auc tion/Persone 1s/Publica tions / 
Vincelleneous Ete. 10¢ per word. 

Displs y Lists Lists: Here you list items individuelly for sale, trede, 
~~ "Aue tion, etc. Records should be rated by. condition, 
and other information like label, "B" side etc., is 
“also helpful : o 

' Listing of LP's for Sale: £5¢ each 
‘Listing of 45's for Sele: 15¢ each 
Listing of all other items for sale: PO? eech 
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Ad Rates on Recuest. 
PIEASE NOTE: All Display Lists will be printed exactly as they 
are sent. For best results, use Gerk type on a white beckground. 
Be sure to include your name end address in all ads. Classified 
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IRM GRADING PROCEDURE : To insure thet everybody uses a uniform 
description of condit condition, advertisers Should try to conform to 
the following definitions and abbrevietions: . 

‘Slightly better, 
but still noisy. Good:Typical of record not ot kept in sleeve; & 
played well. Very Good: Kept in sleeve;. played gently & not 
abused. Fine:No noticable marks or noises on record. Mint: 


Plus and Minus. Signs can be used to show varietions of condition 
ABEREVIATIONS: (H); or (COH): Hole Through Iebel or Jecket. 
(DJ): Promotional Copy. (RE): Re-issue. (PS): Picture 


Sleeve. (w): Warp. (WL): Writing ‘On Tebel.: 
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THE LEFT BANKE 


Most kids who are into music in New York City 


have the desire to play an instrument or write songs. 


Some join local groups, made up of eager, and always 
available friends. Maybe they'll hit the girls where 
they live, and haphazardly belt out their favorites 


at Parish dances or neighborhood bar & grills. Others 


end budding stardom at cousin Freddie's graduation 
party. One in a million have a father who owns a re- 
cording studio, where the kid can sit down and play 
piano. Why, he could bring in a few singing friends, 
write a tune, and cut a smash single. 

Mike Brown is the best friend we all envy. 
Harry Lookofsky was his dad, and indeed he had a re- 
cording studio. Mike, though young, was a skilled 
pianist with a leaning towards the classical. He 
wrote “Walk Away Renee", had Steve Martin sing lead 
with Tom Finn, George Cameron, and a mysterious 
guitarist helping out. Harry dragged in the session 
musicians and produced the track. Nothing happened 
until a DJ in Columbus, Ohio unearthed the record 
from his throwaway bin. Upon playing it, he en- 
countered mucho requests and inquiries. “Walk Away 
Renee“ wound up a monster on the national charts. 


AAHA! The plot thickens. Suddenly there was a 
big topper and no group per sé . Tom Finn was just 
learning the boom booms on bass, and George Cameron 
could scarcely manage a primitive rock beat. Not 
quite the sound we all heard on " Renee"! Again 
Mike's dad dusted off the session men, and the Left 
Banke plunged into an album and a legitimate 
group. 

Rick Brand was somewhere in Arden, Delaware 
with his dynamo band - the Spyders (eat your heart 
out, David!). When he first picked up a guitar, 
he felt all he had to do was master “Route 66" from 
the Stones! first LP, and he'd be the greatest 
guitarist in the world. Whew! The Spyders played a 
movie theater at times when the film, “A Hard Days 


Night", wasn’t showing. “The Spyders vs. the Beatles" 


read the marquee, and every mispelled bug had his 
day. Rick was involved in writing commercial, hit 
quality material. As the Spyders’ leader, guitarist 
AND songwriter, he was more than just carrying the 
group along. Rick arrived in New York City, and 
happened to bring some of his songs around to Harry 
Lookofsky. Harry sat in the studio, his mouth agape 
at the young guitar virtuouso. Steve Martin came in 
and was equally amazed. Mike Brown thought he was 
pretty neat himself. At this point it must be said 
that Brown and Martin aren't exactly the most humble 
or easiest young men to get along with. In fact, 
Mike Brown just may have a privatecollection of 
rival musicians bum notes and mistakes. Needless to 
say the Left Banke wanted Rick as their new member. 
Since the Spyders had their equipment stolen just 
prior to this meeting, Rick decided to go for the 
green, and a stab at success. He played on a few of 
the LP cuts, but the Banke didn't record his songs 
(Mike Brown again?). In the end, he basically stopped 
playing music when he joined the Left Banke. 


"Pretty Ballerina” followed "Walk Away Renee” 
into the charts, and proved a sizable but smaller 
hit. Leonard Bernstein played the tune himself on 
a TV special (the same one where he kissed Janis 
Ian after “Society's Child), and favorably disected 
the song. The album "Walk Away Renee/Pretty Baller- 
ina" (Mercury/Smash weren't taking chances in push- 
ing that this was a HIT group) was mostly recorded 
with session men. Mike played piano, and Rick's 
guitar can be heard on the few country cute - but 
he was mixed well down elsewhere. Harry rushed 
recorded it in a day or two. Despite the time ele~- 
ment, the album is quite admirable. The two hits 
stand out, even now, as beautiful, well constructed 
pop pieces. The blending of keyboards, strings 
and ethereal vocal produced a distinctive sound, 


one which owes more than little to Brown's composing 


genius. “Barterers and Their Wives" was decidedly 
Baroque in construction. With everyone from the 
Kinks to the Stones using harpsichords, Brown's 
natural leaning towards this style of music, was 
used as a promo gimmick andinterpreted as an urge 
to “go for baroque". “I've Got Something On My 
Mind” and “She May Call You Up Tonight" are perfect 
examples of the old and the new. “Let Go of You 
Girl" was more group effort and less studio. [t 
showed the boys' fondness for Beatle harmonies. 
All in all, a good debut, which proved the band 
had a great deal, though never developed potential. 


Well, the Left Banke were now a 'Pop Group", 
and they embarked on the road with screaming girls 
and lipstick 'I Love Yous* written on getaway cars. 
A Florida tour with the Beach Boys was particularly 
successful. The Banke, in their neat cut suits and 
Beatle-ish hair cuts, made hot wax out of the 
big B.Bs in the eyes of the raging fans. Musically 
they were dreadfully under-rehearsed. They were 
getting several thousand for thirty minute sets, 
and didn't know enough material to fill the time 
slot. Steve Martin would turn to Rick Brand and say 
"do you know Day Tripper? NO! Phen fake it". So the 
kids wound up with more than one rendition of “Walk 
Way Renee" a night. But who cared? That IS what 
they wanted to hear. Mike Brown and Rick Brand 
carried the show, and actually all the studio string 
things weren't missed. George Cameron took to 
wearing a long strawberry blonde wig on stage, in 
an attempt to cover his own thinning, black frizz. 
He rethought the idea when one overly exuberant 
fan tore the dynel fibers right off hie head. Rather 
embarassing, huh? : 


The group DID get better live, but Mike Brown 
thought of music asa business. He used the Left 
Banke (as his other bands) as a showcase for his 
own abilities and a sturdy ego booster. Never 
enjoying music for music's sake, he disliked jamm- 
ing with others. Was it legitimate? Did it work to 
produce an actual record? This eccentric, lone 
quality in his personality caused Brown to become 
nervous and unbearable on tour. In the studio he 
was king. What he said went. But here away from 
his composing, he had to work together with the 
other musicians. AS a result he quit the road, and 
concentrated on writing for the Left Sanke. 


ror 


THE LEFT BANKE 


The Original left Banke: (L-R):Steve Martin; Mike Brown; 
Tom Finn; Jeff Winfield; George Cemeron. 


At this time, the Banke were at their 
financial peak. Harry Leokofsky loomed large in 
the group's business picture. He was their manager, 
publisher and producer. Such conflicting interests 
almost guaranteed a bit of shoddy dealing. It came 
to the point where the entire group, including 
Mike, felt Harry was pocketing a large amount of 
the Banke earnings. When the time came for them to 
tell Harry he was no longer wanted, Mike switched 
positions and sided with his father. As a result 
we had Mike & Harry vs. the Left Banke, with a 
quarrel over who gets the name. Sure it was Brown 
who guided the sound, but one man can’t tour, when 
fans are expecting a. groovy group. Steve, Tom and 
Rick kept the name Left Banke. . 


Mike went off with Tom Feher(who co-wrote 
_a eeuple of Banke tunes), Bert Sommer and Harry 
and recorded a single “Ivy Ivy" backed with “And 
Suddenly", on which Tom Feher sang lead. It was 
released under the name - you guessed it - the Left 
Banke, The REAL Left Banke (are you following?) 
were in outrage. They called DJs denouncing the 
record, and stating it wasn't their work. Threats 
of being sued if there was promotion on the single 
cropped up. In order to ease scandal, Mercury 
put out "She May Call you Up Tonight" as the new 
official Left Banke single. With all the commotion 
poth records went nowhere. "Ivy Ivy" wasn't bad 
at all. It was very commercial, though had very 
1ittle weight to it. Tom Feher was no true match 
for Steve Martin, and in the end the only people 
to get something out of the whole mishmash were 
the Cherry People, a group who secured a pleasant 
chart record with “And Suddenly’ 


{L-R): Mike Brown: Rick Brand; George Cameron;Tom Finn & Steve Martin. 


Phase Two: 


> 


left Banke 
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-By the time Mike Brown and the group re- 
conciled, the damage was done. With Brown back in 
the Banke, they released “Desiree” - a single with 
large expectations. Mercury wrapped it in one of 
their sub-standard B&W picture sleeves, with liner 
notes of this being the Left Banke "masterpiece*. 
They claimed it was the goal of the group to make 
each release more outstanding than the last. By 
outstanding, Mercury meant it cost more to make, 
and contained a bit more orchestra and pomp. 

Harry wag gone, and Brown produced "Desiree" hin- 
self. Rick Brand had worked out an arrangement 

for the seng with just the group in mind - no 
embellishments. When he arrived in the recording 
studie,-there was Mike Brown wearing is “Phil 
Spector Is Tops" badge. There he sat among 

strings and horns and you name it. Rick stormed out 
and wanted no part of it. . } 


What "Desiree" COULD have been is now 
history, but the dise still remains an immensely 
attractive record with haunting lyrics and the 
finely tuned Steve Martin vocals. The extra 
accompaniment may be overbearing to some, but 
this is Mike Brown, and this sort of production— 
lunacy was effective. Fortunately Martin had the 
streng voice to carry it. Unfortunate was the 
fact that a long period of time had elapsed since 
the Left Banke’s last substantial chart hit, 
“Pretty Ballerina”, and this coupled with the 
“Ivy Ivy" fiasco caused “Desiree " to die an 
undeserving death. DJs wouldn*t touch the record. 
This was the end of Left Banke MarkI. Mike Brown 
left and Rick Brand backed out and into other 
adventures, including a brush with the law. 


: So, here were Martin, Finn and Caperon, 
and they could have been successful. Cashman 
and Pistilli offered them some numbers, including 
“Sunday Will Never Be the "ame", but were refused. 
Spanky end Our Gang grab "Sunday..." and if you 
recall, did very well with it. ain it was down 
te ego and stupidity. Steve Martin's hot Latin 
temper led him to feel only original material 
should be used. Too bad they couldn't really 
write. They put their heads together and came 
out with "Dark Is the Bark" a forgettable, 
lacklustre ballad. Paul Leka, of Lemon Pipers 
fame, came and produced “The Left Banke Too". 
Tom Feher contributed a few cuts, but he was no 
Mike Brown. Tom Finn emerged as a songwriter, 
and lord knows everyone TRIED. But, the finished 
album was rather dismal. “Goodbye Holly" was a 
pleasant, cathy tune, and “Sing Little Bird Sing“ 
approached a bit of the old beauty. The shimmering 
lavish production made the record almost appear 
better than it actually was. "Desiree" was 
included in poor reprecessed stereo, and a 
mediocre Mike Brown composition "In the Morning 
Light" graced its sleeve. "Goodbye Holly" and 
the strange "Bryant Hotel" were released as 
singles and went nowhere. 


Phere have been rumors of a third Left 

Banke LP on Smash titled "Together Again For the 
Third Time". or “Together Again-The Left Banke 
III". A single, two cuts supposedly from the LP, { 
“Pedestal"/Myrah" was released by Smash roughly 
a year and a half ago. The single is very 
obscure and the album is unknown by the Left 
Banke members. I've never seen the album, and ! 


can only propose that it was a Mercury project. 
of unreleased material which never was -shown the 
light of day. 


-; . The second Left Banke LP sold poorly. Tom 
Finn has done eighty percent of the work, | 

» ‘Ldterally. pushing the: album and meeting with the 
+ press - all to no‘avail. Steve Martin thought _ 
:: Finn was. foolish for working so: hard, while — 

he did nothing and was payed .the same. After that 
their friendship began to cool, and the Left’ 
Banke for all intent and purposes, split up. 


Mike Brown co-wrete and helped Harry 
produce a single on Fontana by a group called 
Christopher &.The Chaps. He reunited with Bert 
Sommer, and co-wrote many songs for Brown's 
project - Montage. Montage were a group Brown 
found, and helped get a recording contract with 
Laurie records. He proceeded to arrange, produce 
and: play truly stunning keyboards on their only 
LP, titled simply "Montage". T he record is very 
pleasing and smooth, but Mike Brown's production 
is again on the pompous side. The two lead singers 
are very capable in the Steve Martin mold, but 
the yocal arrangements tend to dull the edge of 
many tracks, and no matter how capable, the guys 
lack Martins “bite", which was greatly needed. 
"Desiree" is redone-here, but, with little effect, 
yet some of Brown's songs - “Grand Pianist", 
“TI Shall Call Her Mary" and others, figure among 


his best work. 

" Steve Martin was milling around Buddah 
recordss,.then Brown wrote and produced two sides 
of a single for him. "Two By Two"/*Love Songs In 
The Night" display everything the Left Banke 
could have been. "Two By Two" is urgent and 
powerful, and Steve's vocal is not unlike Paul 
McCartney's in the "Maybe I‘m Amazed" vein. No 
large orchestra either - just solid guitar/drun/ 
keyboard back up. (Hmmmmm, was Rick right?) 
"Love Songs In The Night“is even finer, ériving 
onwarés with Pounding piano and hard guitar. The 
harmonies and again, the Martin vocal, conjure 
a‘desperate feeling of need and loneliness that 
is matched by Brown's feeling lyries« These two 

S, along with two Montage cuts, r . 
 Pathvorated by Mike Brown on the “Ultra Violets 
Hot Parts" movie goundtrack.Also included are 
several nondescript Bert Sommer bummers. But the 
Steve Martin single is worth the price of 
admission alone. 


A Steve Martin LP was planned after 
"Two By Two" made impact in various cities, 
including Boston. Steve wanted to run the 
whole show, and was too proud to let Mike 
Brown. assist him in its recording. Well Steve 
may sing great, but he wasn’t organized, and 
finally the album was abandoned. But he still 
is.working.on a comeback solo career, this time 
with his own material (hopefully improved). He 
recently finished recording a commercial for 
Wella Care Balsam shampoo. so get that tape 
recorder attached to the boob tube. This time, 
if his ego doesn't get in his way, and the 
songs are up to par, he'll do it. 


And where is Tom Finn? He got married and 
is now in an engineering position at Bell Sound. 
Rather content with the technical side of the 
business too. Rick Brand found a group he want- 
ed to produce called Life. He felt the guys 
could be the new Beatles (or Spyders?) with 
their expert harmony and tight musical back drop. 
He plugged and financed them for over eight 
months, but. they fell apart whenever on the 


- verge of success. The entire project splintered 


. 


DISCOGRAPHY: THE JEFT RANKE: 
Walk away Renee 
Pretty Ballerina/Iazy Day - os = 

She Mey Call you Up Tonite/Harterer's & their Wives Smash 2097 


Ivy, Ivy/And Suddenly Smash 2089 
Desiree/I've got Something on my Mind Smash P119 
Dark is the Bark/My friend Today Emssh £165 
Goodbye Holly/Cing.a little bird, Sing Suesh 2198 
Bryant Hotel/Give the Man a Hand Smesh 2269 


Pedes tal/Myreh 


when their leader imagined himself the 'Jude* 

in the Beatle song: "Hey Jude", eventually going 
off the deep end. So Rick, instead of wasting 
himself in a nine to five job, went back to 
school. He married a top biologist, and is now 
studying pre-med and psychology at City University 
in New york, with hopes of becoming a doctor of 
supergood and superstar status. : 


Mike Brown went on to found Stories with 
Ian Lloyd, whose vocals are good, but no Steve 
Martin. The group has made two albums on :-Kama 
Sutra, the first,"Stories", having m high 
points especially the single "I'm Coming Home", 
and the second, "About Us", probably one of the 
best albums in recent memory. They played an 
exciting show live, but now Brown has left the 
group. The touring, his delicate merital health, 
and ego clashes with guitarist/hopeful writer 
Steve Love, has once again caused Brown to leave 


a group when they are just on the brink of success. 
Does he really want, or is he afraid of it? 
Stories continue without him - and without his 
talent, and Mike Brown now wants to get back 
writing, perhaps do a solo LP and drift off to 
Copenhagan. 


ven't got the Nerve Smash 2041 


‘Smash 2074 


Walk Away Renee/Pretty Ballerina: (Smash SRS 67088); Pretty 
Ballerina; She may call You up Tonight; Barterer’s end their 
wives; I've got Something on my Mind; Let go of you Girl; 
Evening Gown; ‘Walk Away Renee; What do you know; Shadows 

' Breaking. over my Head; I haven't go t the Nerve; Lazy Day. (5/67) 
Left Banke Too: (Smash SRS 67112): Goodbye Holly; There's 
gonna be a swom; Sing Little Bird Sing; Nice to See You; 
Give the man a Hand; Byrent Hotel; Desiree; Bark is the Berk; 

In the Morning Light; My friend Today. (2/69).. 


BRYANT HOTEL - 
THE LEFT BANKE 
$-2205 
Produced by Paul Leka for Heather Productions 
‘The LP (SRS:67113) is a Billboard pick and is 
already showing strong sales. The 45 will back up“ |. 
the aast-coast dction.-This Is a hit. 


Mon tege: Montege :(Laurie SLP 2049): I shell cell Her Mary; 
She's alone; Grand Pianist; Men are Building Sand; Desiree; 
The song is love; Tinsel and Ivy; An Audience with Miss 
Priscilla Gray; My Love; Wake up Jiomy. 


Steve Martin: Two by Two/Love Songs in the Night Buddeh 
The Steve Martin cuts appear on a Buddeh single, as well es 
on the Kama Sutre soundtreck,, Hot Parte, {KSES 2054). 
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THE 
COMPLEAT Discs 
SINGLES EPIX 


Can't help thinking About Me/And I say to Myself (E)Pye 7n 17020 (A)WB 5815 1/66 
With The Lower Third) 
(£)Pye %n 17079 4/66 


nything You Sey/Good Morning Girl 
T pie Brecehing/T's Not losing Sleep (B)Pye Yn 17187 8/66 
Rubber Band/London Boys (E)Deram 107 
Rubber Band/There is e Happy Land (A)Deram 86009 11/66 
The Iaughing Gnome/Gospel According to Tony Dey (E)Deram 122 4/67 


Love You Till Tuesday/Did you Ever Have e Dreem (E)Deram. . 127 (A)Deram 85016 7/67 
(The single v-rsion of "Iove You..." in both England & the U.S. is different than the LP) 
Spece Oddity/Wild Eyes Boy from Freecloud (E)Phillips 1801 (A)Merc. 72949 17/69 
(There are three different versions of "Wild-Eyed Boy..." available. One is the elbum 
version. The second is the English single, which is besically acoustic; end the third 
is the U.S. single which is orchestrated, but different than the album version. ) 


Prettiest Star/Conversation Piece (E)Mere. 1125 2/70 
Memory of a Free Festival pti/Pt. 2 (E)Merc.6062-086 (A)Merc. 72075 7/70 
Holy, Holy/Bleck Country Rock (E)Merc 6062-049 1/71 
Changes/Andy Werhol (E)RCA 2160 (A)RCA ©6056 1/72 
Starmen/Sufragette City (E)RCA p199 (A)RCA 0719 5/72 
John, I'm only Dancing/Hang on to Yourself (E)RCA PP6Z 9/72 
Jean Genie/Zigey Stardust "“XE)RCA 220k _ ipfrve 
Jean Genie/Hang on to Yourself (A)RCA 0828 

("Jean Genie" is a slightly different version then the one on the LP) , 
Drive-in-Saturday/ Round 'n Round ' (E)RCA P2562 4/72 


| Miscellaneous 


Re-Issues : 
Do Anything you Say/I Dig Everything/Can't Help (E)Pye 7nx-800P(Maxi-single) 11/72 
Thinking About Me/I'm Not Losing Sleep . 


Space Oddity/Man who Sold the World (ARCA 0876 2/73 
Promotional Releases 

All the Madmen-Edited version pressed in 1971 (A)Mercury 

Space Oddity/Moonage Deydream/life On Mars/It Ain't Easy (A)RCA EP-10 10/72 
Samplers : 

Can't Help Thinking About Me (From: Hitmekers) (E)Pye NPL 18144 7/66 
Can't Help Thinking About Me (From: Deys of Wine & Vinyl) (A)Wer. Bros. 540 12/72 


Other Efforts 

Oscar: Over the Wellwe Go/Everdey of My Life (E)Reection 591-012 2/67 
(A side written by Bowie) 

Bea tstalkers : Silver Treetop School For Boys/Suger Chocolate Mechine (E)CES 2106 12/67 
("a" side written by Bowie) 

Arnold Corns: Moonage Deydrem/Hang on to Yourself (E)BRC 149 4/71 
Hang on to Yourself(same es BKC 149)/Men in the Middle (E)E&C 189 12/71 


(All songs written and produced by Devid Bowie---He also helps out on ‘e 

the Vocals. ) 
Mott The Hoople: All the Young Dudes/One of the Boys (E)CBS 8271 (a)Col. 45672 8/7P 2, 
("A" side written, and both sides produced by Bowie.) Q 
LPs. ‘ 
vid Bowie: (E- Deram SML 1007):Uncle Arthur; Sell Me e Coet; Rubber Bend; Love You a 
a Tuesdey; There is e Happy Iend; We ere Hungry Men; When I Live My Dreem: Little Ron- @ 
badder; Silly Boy Blue; Come & Buy My Toys; Join the Geng; She's Got Medels; Me das of Fond § 
Street; Please Mr. Grave digger. (6 67) 2 
David Bowie: (A- Dewam DES 18002): Same as English album, except it excluded "We are 5 


; & "Maids of Bond Street". 
Paaad ryt * NE "BOOK. OF UK. DISC OGRAPHIES' to be »ublished 7/73. 


ACTI 


2 


Z Gnome”/“The Gospel 


According to Tony Day’? (Deram). 
A novelty number chock’-Tull of 


appeal. This i 
Tony Newley, and te wroté ‘thi 


y sounds remaykably lise 
is wong 


himself. An amusing fyric, with David 
Bowie interchanging lines with a chip- 
munk-like creature. _ : 

_, FLIP: .A complete contrast — but, in 
its own way, just ag arresting as te 


top side. A 


line. 


repetitive lyric and melody 


to DAVID BOWIE’S “I Dig’ Everything” 
for dancing .. 


GERrard 6601 


ON, BLUESOLOGY, 
DAVID BOWIE and the BUZZ, 
with LONG JOHN BALDRY as 
host-compere-singer. 
official openin 
“Marquee At. 
at Bognor this Saturday (29). 


_ DAVI D BOWIE 


head th 
of the rename 
e Shoreline” club 


- . A Latin flavour and organ backing fend colour 
(Pye)—another disc that’s perfect 


marquee _anlisls 


18 CARLISLE STREET, LONDON, W.,}. 


| DAVID BOWIE. ano tHe tower Taro 


DAVID BOWIE’s own “Do Anything Yon Say” is cather non- 
song. The backing goes very quickly and he sings no tune over the top. 
I don’t really like i¢ very moch, Vm afraid. (Pye). 


FoR a long time I’ve liked DAVID BOWIE’s 

records. “The Leughing Gnome” is his most 
commercial to date with lots of charm and a funny 
gnomey chorus that makes me laugh. But I wish 


he’d stop sounding like T i 
much (Berson ig e Tony Newley quite so 


DAVID BOWIE ~ amit 
RUBBER Band (Deram)—I do ‘hime: 


not think this is a hit. What 
it is is an example of how 
David Bowie has progressed 
himself into being a name to 
reckon with, certainly as far 
as songwriting is concerned. 

He is not the David Bowie we: 
once knew. Even a different voice 
—distinctly reminiscent of a young 
Tony Newley — has emerged. 
Listen to this record, then turn 
it over and listen to ‘‘The Lon- 
don Boys,” which actually I. think 
would have been a much more 
impressive topside. But both are 
worth thinking about. 


OUT TOMORROW 


Bowie group 


DAVID BOWIE, whose new 
single “Prettiest Star’ is out to- 
morrow (Friday), has formed a. 
three-piece ‘backing group for. 
“ive” dates. 

Called the Hype, 
consists of Bowie’s producer, _{§ 
Tony Visconti, on bass, John 
Cambridge (of Juniors Eyes), on 
drums, and Mick Ronson on 
guitar. 

David and the group appear 
for the first time at Hull University. 
tomorrow (March 6), then Lon- 
don’s Regent Street Polytechnic 
(7) and Royal Festival Hall (12). @ 


the group 


DAVID BOWIE, in ten-league boots 
iaand- groovy gear, presented his new 
4 backing group line up Hype, at 
Loendon’s Regent Street Polytechnic 
[8 on Saturday. He needs an expert on 
sound balance who should 
i effectively solve the teething prob- 
lems of the new line up. 

David had much more confidence 
and stage presence with this 
backing group, and as his songs 
are suitable for grooving to as well 
as just listening to, the brightest 
hope could well change categories. 

This show was a disaster. The 
volume on Mick Ronson’s lead 
guitar was so high that not only 
did he block out David’s singing but 
also completely overpowered John 
Cambridge’s drums. The volume 
also cleared the seats in a direct 
line with his speaker. 

That magic that makes for great- 
ness is there but suppressed, some- 
tim even hidden. If my_ ears 
ever recover | expect to see David 
plus Hype in a few months time... 
shining through. 


GAVIN PETRIE 


DAVI 


kkk DAVID BOWIE (Deram). 

Here’s a Cockney singer who Te 
minds me of Anthony Newley and 
Tommy Steele, which can't be bad, 
He sings songs with a mild beat, 
about ordinary things like a Rubber 
Band, an Uncle Arthur, and about a 
Tomance which started on Sunday 
and he promised to Love You Til 
Tuesday. Or an intelligent Protest 
song called We Are Hungry Men. 
All very refreshing . . . and then 
yon notice that this 19-year-old 
David Bowie has written all 14 
tunes on the album! Yes, we have 
another Tony Newley here all right. 
A very promising talent, And there's 
a fresh sound to the light musical 


arrangements by Davi 
Fearnley. ¥ avid and Dek 


strange tempo c 


FLIP: Sung 
accent, 


y perceptive! 


woe 
“Rubber Band’”/“The. London Boys’? 
(Deram). , 

Difficult to describe this, for it 

an odd semi-nonsense lyric, set ar 
stomping heat accentuated by tuba. 
aring solo trumpet and 
hanges. 

And David, who wrote it himself 
sounds mighty like Tony Newley. , 
A gimmick disc, 
praiseworthy for its novelty, 
in wistful sob-in-the- 
throat style, but with a broad Cockney 


this really digs beneath th 
surface of the so-called in-crowd, y 


There’s also a bi: 


David Bowie 


| Dig Everything 


2N 17157 Pye , 


DAVID BOWIE, 23 today (Thurs- 
day), 1 spending the morning in 
bed recovering from a late night 
recording: session for his next 
single, and spends the afternoon 
solidly rehearsing for his appear- 
ance at London’s Speakeasy to- 
night. 


ao 
> AR. f . 


Ever Have A Dream ” 


his own material too. 
A tongue-in-cheek lyric, 


I su —_ 
pose but And Flowers ’’ finale. 


difference, 


again, there’s an 


Very 


This is the boy who always reminds § 
me of Tony Newley. And he writes 


a chuckie in the voice, and swept along 
by a colourful and imaginative scoring, 
and a thundering finger-clicking beat. hegm 
There’s also a cute. la-la chorus, 4 & om 
few aside’ comments and a ‘‘ Hearts 
‘A disc with a Mnmwunsemtl 
and well worth hearing. — 
FLIP: Up-tempo shuffle 
shrieking brass back this number. Here 
intriguing lyric — J 
pius the infallible Deram touch. 


E DAVID BOWIE 


“Love You Till Tuesday ”’/‘‘ Did You 


(Deram). 


sung with 


beat and 


AUCTION L.P%S. 


new albums 


used albums 


FYTus Oaks presents a giant auction of Albums. All albums below are 


available by auction bid only. 


Send all bids to: Titus Oaks Records; 


893 Flatbush Ave; Brooklyn, NY 11226, Auction will close one month 


after time of publication, Happy Hunting! III! 
Beachboys Smiley Smile stereo ne 


Buffalo Springfield 
Paul McCartney 


fS Bonniwell Close (W/Jim Gordon) 


fhe Fugs (ESP) 


Fugs 
Rockin Berries & The Sorrows Hits From the Ivy League Mono(Import) 


stereo 
stereo 
Mono 


Ww 
BUffalo Springfield(includes Baby Dont Scold Me) ST. new 
Family Way (Soundtrack) 


oxc. 
OxXC. 
OXCe 


Brooklyn, N.¥. 11226 


Stereo 
Stereo 
Stereo 
Mono 
Mono 
Mono 
Stereo 


a 
nt 
ft 
tt 


Mono 

Mono 

Stereo 
5] 


Mono 
Mono 


Mono 
Mono 
Stereo 
Mono 
Mono 
Stereo 
Mono 
Stereo 


a 
il 


Mono 
Stereo 
Stereos 

a 


Stereo 
. 


Mono 
Mono 
Mono 
Mono 
Stereo 
Mono 
Mono 
Stereo 
Mono 
Stereo 


ve 
Exe, 
Exc. 

rT 

BT 


Yow 


Exc. 


exc 
Hollies ap Noun Sing Dylen (Import) Stereo exe, 
an. oLLywoo ean stereo exc b+ 
s- David Cohen (David Blue) Me stereo exe. Auction Lothar & The Hend People Spece Hyun 
raham Bon Love is the Law stereo O50, ee Lothar Hand People _ Presenting 
VARTOUS( Status cymbal/loading zone etc) Groupquake stereo OXC, L Ps. fiber and the Be azz Nazz (Import) 
e nm Marv: ardens : atereo exe Cream Fresh Crean or 
Pink Floyd Pink Floyd stereo exe. Gerry & The Pacemakers Ferry Cross the Mersy 
Nico Chelsea Girl stereo exc, Spencer Davis Group Gimme Some Lovin 
Moby Grape Moby Grape (original cover) * a Ultimate Spinach Titimate Spinach 
Small Faces There are But Four " " Stevie Winwood Winwood 
Yardbirds . Little Games ad " Poco-Sez Singers Time 
Fairport Convention Full House " " George Harrison Electronic Sound 
Small Faces Odgens Hut Gone Flake " " Ohio Express Yummy Yummy/Down at Lulu's 
Dave Mason . Alone Tosether(original muticolor vinyl) New Stereo Strawberry Alarm Clock Wake up, its Tomorrow 
s OE Apple Pie Moms Apple Pie(original cover) stereo New Plastic Penny fwo sides of a Penny (Import) 
weet Thursday Sweet Thursday (original) " exc. Harpers Bizarre Anything Goes 
Who Sell Out (backtrack 9 import) " " Cryan Shames Sugar and Spice Reproc, 
Hullabaloos Englands Newest Sensations Mono Fair Caravan Caravan 
Rormana Hermits Best of “Mono Exe, The Searchers Hear Hear 
achboys Best of Vol, II Stereo Exe, Beau Brummels Bradleys Barn 
Troggs — Love is all Around " a Beau Brummels Triangle 
Fouptations et the... Mono Exc, Who Happy Jack 
, ys Lends Stereos Exe, Lovin Spoonful & Others Whats Shakin 
Youngbloods The Youngbloods Mono va Yardbirda - For your Love 
MUgWumPs The 8 Stereo VG Beachboys All Summer Long 
e Knowbody Else {Black Oak Arkansas ist LP) Stereo Exe, Hollies nine: Bus Stop 
Beachboys Concert Stereo Fair sic Machine , -. n 
Kinks v Kinda " Exe, Carly & Lucy Simon. The Simon Sisters 
Music Explosion Little Bit of Soul " " + Ian Whitcomb ; You Turn Me on 
Blues Magoos Psychedelic Lollipop Mono " Circus Maximus Neverland Revisted 
Silver Apples Contact Stereo " Beachboys Shut Down Vol II 
Question Mark and the Mysterians 96 Tears Mono @ Chicken Shack Accept 
Ruben and the Jets Ruben and the Jets Stereo Exe. Bric Anderson Avalanche 
Dave Doo, | bozy ete, Greatest Hits bl ‘ Eric Anderson Eric Anderson 
rose Slade Ballz ® () erson ountry Dream 
Box Tops Nen Stop ; " . Turtles __ Happy Together 
VARIOUS- Apple jacks/Stones/Zombies/Bachelors UK's Greatest Hitmakers St, Exe, Country Joe & The Fish Electric Music... 
Dave Dee, Dozy eto If music be the Food of Love Stereo exc, (Import) Hollies os Sing Horlies {Deport} 
Soo Woes) Une/iead mice Sane mere Mone seono SS Jonn NoGleugLin Devotion (orig, Douglas) 
a en e ressions Shakin All Over Mono &x y 
Mother Earth Living with the Animals Stereo Exe. VARIOUS-Buffalo Springtisla/Hearts & riovers/Zepperin etc, NEw Stereo 
s assiles Ld : 
McCoys Human Ball " tt Paul Butterfield Band Butterfield Blues Band 
Spencer Davis Group I'm a Men Mono ® Insect Trust Hoboken Sat, Night 
VARIOUS-Great Society/Electric Flag etc Rock Machine Stereo " (Inport) Yardbirds Rave Up 
Jesse Colin Young Youngblood Mono a The Leaves Hey Joe 
Tllinois Speed Press Tlinois Speed Press Stereo " Manfred Monn Five Faces oF ab 
6s ear Here uy " Manfr: Manf Mann a 
Kinks Kinda Hono " VARTIOUS-Jitiy Collins/Paxton/Rush/Ochs Folksong 65 
New Colony Six Revelations Stereo it The Move Move (Import 
The Hobbits Down to Middle Earth tt " Charles Manson Love & Terror Cult 
Ghivken Shack 400 ten Chinn . Trongs *  Wfia’ming OY Fe 
Bi [e) tt if 
The Move Shazam Chicken " tt Clark Hutchinson Retribution 
Butterfield Blues Band East West Mono - Jerry Jeff Walker Mr Bojangles 


TUS OAKS RECORD EXCHANGS 893 Flatbush Ave Brook], NY 11226 


Timothy Leary 
Small Faces 
Stone the Crows 


Turn on,Tune in,Drop Out 
Small Faces 
Stone t:6 Crows 


Mono 
Stereo 
Stereo 
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RECORDS WANTED 


Below is a list of records that I need, Many of them I don't know labels, 


numbers, flipsidesp and sometimes even artists, I'll actept any condition 


except if downright unplayable, Write to; J. Lynn; 233 South Lincoln 
Avenue; Oakhurst, New Jersey; 07755. 


MIKE QUINN-APPLE PIE-45-LABEL UNKNOWN 

STRANGERS/or/BILLY J. KRAMER-ONE AND ONE IS TWO-45 or LP" " 
TOMMY QUICKLY-~TIP OF HY TONGUE" " _" 

THE HIGH NUMBERS (THE WHO)-I'N THE FACE/ZOOT SUIT—45-FONTANA 
ROD STEWART~COMIN‘ HOME BABY-45 or LP-IMMEDIATE 

THE PREACHERS-HOLE IN MY SOUL/1-2—3 -45-LABEL UNKNOWN 

ANY LP BY "THE END" —LABEL UNKNOWN 

APPLEJACKS-LIKE DREAMERS D045 or LP— " * (CAMEO?) 

ARTIST UNKNOWN-EVERYONE WANTS SOMEONE=" 9 "in 


. BEATLES-THE ORIGINAL COVER OR A LARGE COLOR PHOTO OF “YESTERDAY AND TODAY" 


PETER BEST-DON'T PLAY WITH ME (LIITLE GIRL)—45—LABEL UNKNOWN 

RINGO. STARR-I'VE GOT A WOMAN-45~1964 BOOTLEG 

ANY RECORD THAT HAS TO DO WITH THE PAUL MCCARTNEY "DEATH" RUMOR 

CHRIS FARLOWE—"PAINT IT BLACK"-LP—IMMEDIATE : 

ALEXIS KORNER-ALEXIS KORNER'S BLUES INC.—LP—LABEL UNKNOWN : 

DISNEY SOUNDTRACKS-THREE CABALLEROS, SALUDOS AMTGOS, FUN AND FANCY FREE, 
MAKE MINE MUSIC, MELODY TIME 


ANY LP OR 45 BY SPIKE JONES, MAE WEST OR CLIFF EDWARDS, ee 

BEATLES—BEATLES IN ITALY-LP—LABEL UNKNOWN 

® -AROUND THE WORLD-"~ " © 

ANY BOOTLEGS BY THE BEATLES(COLLECTIVELY OR INDIVIDUALLY) STONES, .OR CREEDENCE 
OR WHO : 


a 


ANY RARE OR UNUSUAL BEATLE, STONE, WHO, OR CREEDENCE, EP, LP OR 45 

BEATLES-BEATLES VI-EUROPEAN IMPORT (PARLOPHONE) 

ANY 45 THAT HAS A SATIRICLE APPROACH TO THE BEATLES (RINGO FOR PRESIDENT, A 

- LEPTER TO THE BEATLES, AIN‘T NO BEATLE, ETC.) : 

ED RUDY/BEATLES-OPEW END=LP— LABEL, UNKNOWN 

BOOSTER-LP~ LABEL UNKNOWN 

artist UNKNOWN-SUZIE PARKER-45 or LP=™ “ 

HERD-~SO MUCH IN LOVE~45 or IP—"* * 

WHO-ANYTIME YOU WANT ME/ANYWAY, ANYHOW ANYWHERE-45- DECCA 

".. READY STEADY WHO-EP IMPORT—REACTION 

UNTANED-IT*S NOT THUE—45=PLANET 

BARRON KNIGHTS-LAZY FAT PEOPLE=45— COLUMBIA 

CRAZY WORLD OF ARTHUR BROWN~DEVIL‘S GRIP~45 IMPORT~FRACK 

THUNDERCLAP NEWNAN-THE REASON- " 9" 

DONNA LYNN-I'D RATHER BE WITH THE BOYS—45. or LP~LABEL UNKNOWN 

P. P. ARNOLD-LP-KAFUNTRA 

BACKTRACK 7= "= TRACK (IMPORT) 

WHO-HAPPY JACK-45 import— REACTION 

OSKAR-JOIN MY GANG-45 or LP-LABEL UNKNOWN 

ARTIST UNKNOWN-EACH AND EVERY DAY OF THE YEAR- " * wn nt 

ANDREW LOOG OLDHAM-16 HIP HITS—IMPORT-ACE OF CLUBS (LP) 

RADIO SPOTS OR PLUGS WITH THE WHO, STONES OR BEATLES (ALL COLLECTIVELY OR 
INDIVIDUALLY) 

STONES' FIRST EP (1963-WITH DICK TAYLOR AND IAN STEWART )—IMPORT—LABEL, UNKNOWN 

moon’S TRAIN-DFED I DO/TT'S IN MY MIND=45-NGM 

20H CLAY— 2 RECORD INTERVIEW WITH THE BEATIES-45 & 7" 33 RPM-OFFICIAL IBBB 

JIM BACKUS-DELICIOUS/I NEED A VACATION-45-LABEL UNKNOWN 

ED RUDY/THE BEATLES-AMERICAN TOUR #3-LP-RADIO PULSEBEAT NEWS 

JOHN LENNON-PEACE TALK-45-~CAPITOL 1260 

ARTHUR BROWN-GALACTIC Z00=-LP IMPORT-TRACK (?) 

STARSHIP~JOHHNY B. GOODE—45-LION 


Classi 
WANTED: Inflatable dirigible sent with promo Led Zep II 


LP's, State price and mileage, Mike Cullen; Box 5523 
Streator, Illinois, 6136]. 


WANTED: Yardbird picture covers from 5%s or EP's; any 
country; also tapes off TV¥ shows and radio commercials. 
In return I offer tapes of "Questa Volta" and "Boom 
Boom® rare Yardbird o's. Ed Chapero; 21-35 Steinway. St.; 
Long Island City; N.Y. 11102, ‘ 


Byrds and Buffalo Springfield: Fan wants pics, cuttings, 
tapes, & discs on these bands, Will answer all letters, 
i offer cash of Italian dises of English or U.S. rock 
bands, Please reply by airmail, Rafaelle Galli; Via 
Rezzonico 12; 20030 Barlassina; Milany Italy. 


WANTED: Rolling Stone Bound Volumes #1, 2,.& 5. Send 
priges and S.A.S.£. to: Phil Rubin; 118 Willington Oaks; 
Storrs, Connecticut; 06268, 
a aera a ean aE 
WANTED: Teenage magazines from '58~-163 (Dig, 16, ete). 

ll pay good prices, Curt Hddy; 701 N. 14 Street; 
Marysville, K8; 66508, 


WANTED: Obscure albums from mid-sixties to present, Write 


toz Bill Kenney; 40 Sherman Place; Ridgewood, N.J. 0750, | 


Dylan Fan wanta anything on man---dises, tapes, boots, 
clippings, & pics, plus: "Mixed-up Confusion", "To Ramo- 
na", "Can you Please Crawl out of your Window" \45ts, 
(VGC)~--also Dylan Books "Don't Look Baék"; "Dylan" (by 
Kramer); "Folk Rock"; "Bob Dylan Stery". Offer cash oF 
French rock stuff...Reply airmail, Also desire "Mexico" 
45 by Jefferson Airplane, Write to: S. Mirroneau; 60 Rue 
Montmartre; 75002, Paris, France, 0 


Wanted: Tapes, rare-releases}; promo materials articles; 
pictures, anything on Todd Rundgren or Nazz,. Trade or 
Buy. fom Sorrells; 2730 Felixy St. Joseph; MO.; 650%, 


: Shindig; Hullabaloo; "Great Shakes" 
Yardbird tapes Wanted 3 3 
Yardly™ 3 


3 Live; & Studio Outtakes, Details: Ben Richardsm 
6 Delavel Rd.; Worcester, Mass,; 01606, 


(Records Wanted, con't.) 


ANY 45 by MICXZY DOLENZ ON MGM AND DAVID JONES ON BELL 
KASEBETZ—KATZ SINEING ORCHESTRAL CIRCUS—LP—KAMA SUTRA OR BHUDDA 
UNITED STATES OF AMERICA~LR~LABEL UNKNOWN 

MATT MONROE-PPP GEAR-45 or LP LABEL UNKNOWN 

HERB OSCAR ANDERSON-HELLO AGAIN-45 or LP=LABEL UNKNOWN 
LINDA LORE (?)ANBROSE~45-LABEL UNKNOWN 

THE CRICKETS-—LP—BARIABY 

BOBBY KEYES-LP IMPORT—LABEL UNKNOWN 

GRAPEFRUIT-LP— " " 

LOTHAR AND THE HAND PEOPLE-"- " © 

HERB OSCAR ANDERSON-THAT HAPPY FEELING-45 or LP-" " 


__. 
J. Lynn; 233 South Lincoln Avenue; Oakhurst, N.J. 07755 


~Q= 


Roy Wood's Wizzard Wizzard's Brew United Artists UA LA042-F 
Blectric Light Orchestre II United Artists UA 14040-F 

No doubt about it, both these albums teke more then one listen to get into. E1O's 
album is surprising on ea number of fronts. First of all, Jeff_Lynne 7 refuses to 


use his higher registers, settling for a raspy deeper tone. 
I for one, would like some of the former, but one guesses 
that Jeff feels this voice suits his mteriel better. Either 
way, the material is a cross between EIO's first IP (more 
classically inspired), and the Move's Looking On LP. The songs! 
are e@ bit too long---especially on Side two with the 11 min- 
ute "Kujama" being more of a filler than much else. However, 
Jeff and the Boys have created two new clessic melodies in 
"Old Englend Town", and "From the Sun to the World". "Roll 
Over Beetoven" is fun, and surely powerful enough, Yet I 2 . 
doubt if it. will stand the test of time. Wizzard, on the ; 
other hand, have gone more towards straight rock ‘'n roll than The chief Wizzard, Roy Wood 
_ towards classical riffs. On first listening, Wizzard's Brew 

sounds too busy, and similer. However, I think it holds up much better than EIO II.. The two 
out and out rockers, which open up Sides 1 & 2, ere powerfully effective due to the fect that 
Roy has coupled the 50's rhythm with new, lasting melodies. Throwing in every production 
trick he knows(as well as triple-tracked vocals, 10 horns, seven guitars, Strings, and drums 
which sound like a stempeding herd of buffelo), Roy ‘has come up with e couple of great tracks. 
Add to that his Shezeam-like "Wear a Fast Gun" (at least for the first helf), and you have 

a@ good album. Neither of the two are totally sucessful---Both have fillers, and both travel 
the road of excess, yet they offer some of the most enterteining and creative sounds eround 
today. With the personnel changes seemingly settled, I: look foward to Roye totelly satisfy- 
ig albums the next time eround. ‘Till then, these'll do just fine. 


Marths Velez Hypnotized Polydor 5024 
Bob Seger Back in 72 Palladium MS?1°6 ' 


Martha Velez’ first album Fiends and Angele was one of the hest Blues inspire 
IP's to come out of the 60's blooze-explosion in Englend. It featured some of the best known 
musicians in England at the time, who 811 played raw end reunchy. Marthe was right up there 
in front laying down her own brand of rawness and power. It's been a few years since that 
album, and Martha's second effort, has to be judged pretty much of e failure. First off, she 
moved up to Woodstock and her hard sound has "meliowed out’ to the point that her elbum is 
@ pretty stale collection of riffs from the "funky-country-blues” idiom. Tolerable, but not 
mich more. Bob Seger, on the other hand, has given up any ettempt to culet his sound, and 
his new album, tho not inmedietely grebbing, grows on you. His voice is in fine form, Traespy 
and powerful withtraditionalSeger phrasing. Side two is a little weak, with "Beck in 72" being 
the highlight---(taking off where the single "Looking Back" left off);the rest with too much 
Muscle Shoals influence, and not enough Michigen power. ‘The new Seger clessic (isn't there 
at least one on each album???) is "Rosalie" the Stones- like rocker where melody, vocals, & ; 
music all fall together perfectly. Keep it up Bob. 


Sparks Woofer in Tweeter's Clothing Bearsville 2110 i 
Stories About Us Kama Sutra KSBS 2068 


Here are two of Americe's greet hopes for stardom. Sparks, (who rumor has have 
left Bearsville, for the foggy shores of England), have come across with a fine elbun. Their | 
standouts are the vocals of Russel Mael, and the fine melodies the boys in the band create. 
"Girl From Germany" is perhaps the most commercially apealing tune to come out of the USA 
in quite some time. The Idle-Race like "Here Comes Bob" is very pleasant. Side two's high- | 
lights are "Underground" and "Whippings and Apologies"---(note the "Pictures of Lily" chor- | 
aing)---One or two of the other tracks were elmost taken off so thet their clessic "Menches- 
ter" and killer-almost-single "I Like Girls", could be included. But alas, they are missing, 


-10- (con't on p. 12) 


Dave Edmunds "Baby, I Love You/Maybe" (4) RCA O8se 
Roy Wood's Wizzard "Bell Park Incident/Carlsberg Special" (A) UA XW-160 
Flamin’ Groovies "Married Women/Get a Shot of Rhythm & Blues” (E) UA 26464 


Three rockers---Plain and simple. Roy Woods non-elbum release is s combination of 
"Stagger Lee", John Lennon, and "California Man'~--"Ball Park Incident” waa e major hit in 
England, and is getting some airplay here; It's fine for what it is, but I expect something 
more creative from Roy & Co. The same foes for the Flamin Groovies, whose first UK single 
on UA, "Slow Death/Talahassie Iessie" , was a killer rock classic. The followup is mildy 
exciting, but lecks the real power and punch of previous Groovies efforts. While Wizzard 
have enhanced ) 50's feel, and The Groovies have updated the fifties feel, Dave Edmunds | 
' * has only felt it necessary to duplicate the feel. On "Baby, I Love 
; You" Dave has re-created the Spector classic almost exactly. In fact, 
some people, upon first hearing the Edmunds version guessed that it 
was a Spector outtake or demo. It's fun, and I give Deve a lot of 
credit for his painsteking productions, but what's wrong with lis- 
tening to the original??? On "Maybe", he adds the Spector sound once 
again, and its nice to hear e couple of times. Only problem is that 
his voice seems out of key for the whole second helf----EKither that 
or the orchestre was off-key---Either way, it's not 80 smooth on 
the ears. let's see whet Dave's new album is like... 


Emmit Rhodes Tame the Lion/Same B Side Dunhilt 4215(A) 
Buckwheat Radio/Goodbye Mr. Applegate Super K 12(s) 

a SEE Emmit Rhodes seems to be in seclusion or something. This 
DAVE EDMUNDS Single was released some time ago, and en elbum wes promised very 
shortly after. But no album has appeared. I hope it does soon, because "Tame the Lion" is 

one of the best records Emuit hes been a part of since ‘the Merr y-Go-Rounds "Listen, Listen". 
"Tame" was hyped by Dunhill as "controversial" because of its stong "anti-war-killing" lyrics. 
Now c'mon guys, it might not be your run-of-the-mill pop record, but it surely ein't no rev- 
olutionary anthem either. What it is,is a nice melody, fine vocals, and perfect production. 
So hurry up Emmit and lets hear that album. Now speaking of the Merry-Go-Round 88 we were, 
Buckwheat's "B" is 100% pure MGR. This is not the Buckwheet with a bunch of albums on London, 
so don't confuse the two. This Super K Buckwheet has a hard-to-find-album out too, from which 
these two sides were culled. And sadly, they're the best things on the album. (It's sed for 
the album, but not for the single). These guys have it all down pat~--fake English accents; 
catchy guitar riff; high falsetto harmonies; and a nifty melody. So if you're a MGR collector, 
pick up this single and add it to your collection. 


Nimbo When the Swallows Fly/Noticingly By | (E)Pye 7n 45174 
Nomds . The Singer Sang his Song/Iovin Him (E)Pye 7n 17906 
Jimmy Stevens Bye Bye Love/Paid My Dues (B)Atlantic K. 10°27 
gammy crevens 


What ties these three singles together is thet the Gibb brothers had something to do. 
with each of them. The least appealing one is Jimny Stevens’ updating of "Bye Bye Love”. This 
track, (as well es the B side, and the whole JS album) was produced by Maurice Gibb, and is 
similer to early Joe Cocker in mood. The Nomads bave no production credit, but the "A" side 
is a B,M,R, Gibb composition. The arrangement is pure Bee Gees, and is highly credible. Its 
not the best Bee Geas I've ever heard, but it is better than 99% of most of the Bee Gees pro- 
duct since their second elbum. But the real killer is the record by Nimbo. Their first record 
"Meise Jones" was a classic pop record in Badfinger style. This, their second, is in perfect 
Bee Gees style. It's another Gibb Brothers composition done with taste end power. The drums 
and bass drive along fine, and the lead guitar fuzz-riffs add es great touch. The vocals ere 
pure English pop---high harmonies and slight echo. Whoever these guys are, I wish they'd put 
out an album or something, cause judging by their two releases, they're a group to be serious- 
ly dealt with. With Badfinger and the Bee Gees out of the . picture, this just could be the 
year of Nimbo. Really... 


(con't on next page) -li- 


More 45s 7 7 
Jonathan King Tall Order for e Short Gpy/Iearned Tex Counsel (E)UK 1 


Ting Harvey Working my Wey Back to You/Tine's Song (E)UK 2 
The Piglets This is Reggee/Backing Track (A)UK 49001 


Jonathan King’s UK label has been releasing some of the best records lately, end 
for the most they've 6 tayed undiscovered. The key to liking UK records is that their records 
are made to enjoy--~-that’ 6 right,fun music. They've hed a bunch of hits in Englend, and 
these three are a couple of the more obscure ones----(at least the obscure ones worth re- 
viewing)-~-Jonathan"s own "Tall Order" is a pretty total cop of the Honeycone’s hit "Want 
Ads" from a few months ago. Well, maybe not pretty total, but the min riff is the same--- — 
tho King tries to disguise it. Anyway, the King production is super as usual, with tight 
rhythm guitar, pounding drums, and tinny organ. As usual of late, Jonathan hes included the 
T, Rex-like backing strings. And, also aS usual, the track grows on you-~-I don't know how 
he does it, but Mr. King always manages. too add a few touches to a record thet make it in- 
teresting, and worth having. ‘The same goes for Tina Harvey's record, written by Vanda- 
Young of the Easybeats. I was thinking of including this review in the Vende-Young section 
appearing next ish, but it has much more to do with King, than Vande-Young. King produced 
it, and its tight, especially the chorus. It has a Bette Midler fleir to it, except it grows 
on you, while most of Bette’s records wear extremely thin as time goes on. Tina's "B" side 
is a nice touch, where she tells you a bit about herself----as she puts on vinyl: "I thought 
you should mow something about the person who's singing on the "A" side..." The Piglets 
iis probably the most conmercial record of them all---It's another King original composition, 
produced and sung by him. Cross reggae, with T. Rex,and edd a dose of King production and 
this is wheat you come up with. Not as ‘clever as the preceding "Johnny Reggae"(1971),: but 
great all the same. UK is OK---(A-OK, that is...) . 


Susie Quatro Rolling Stone/Brain Confusion (A)RAK 4512 
Lynsey De Paul Sugar Me/Storm in a Teacup (A)MAM 2625 
Lynsey De Paul Getting a Drag/Brendy (A)MAM 2627 


Susie Quatro is the native Detroiter who moved over to England 
where Mickie Most "discovered" her, end is currently trying to make a star 
out of her. Her first record supposedly featured Peter Frampton & Alan 
White. "Brain Confusion" is a plain bluesy-riff, but "Rolling Stone" fares 
better. First off, it's written by another Mickie Most-Rak protege, Duncan | 
Browne. The production is nice, and so is the melody. Susie's voice is : 
passable, but nothing to rave about. Lynsey De Paul, on the other hend, 
is alot more than passable. You've really got to hand it to her. She 
changes her name from Rubin to DePeul, and exploits her sexy looks to 
the fullest. "Suger Me" sterted off her performing career, and it featured a catchy melody, 
nice production, and the fine line "Baby, oh Baby, Sugar Me, Suger Me..." Her followup wes 
even better. The song’s production was heavier, and her purring seductive voice is double 
tracked for fullest effect. The lyrics are nifty, and if Lynsey should ever get together 
with Jonathan King---watch out. "Getting a Drag" deals with the problems of guys looking like 
girls and vice-versa. "I thought you were a brother/But you turned out like my mother..." 
or how about:"I found out I had kissed a mister/Just as pretty as my sister..." It's all 
Summed up neatly at the close when lynsey sings: "Sone people make up when they break up/But 
we break up ‘cause you make up/And itis getting a drag..." Stey tuned for the next one... 


LYNSEY DE PAUL 


Bond and Brown Milk is Turning Sour in my Shoes/Lost Tribe/Macumbe (E)GGC 104 
Kevin Ayers Oh! Whet a Dream/Connie on a Rubber Band (E)Hervest 5064 
David Amram Fabulous Fifties/Same "B" side (A)RCA 


These three have #11 been around quite some time, and in their own ways are often 
considered quite strenge. Pete Brown is the fine writer(most notably for Jack Bruce), who 
fronted Battered Ornaments & Piblokto. Neither of those two groups were totally successful, 
and neither is this single. The new Bond & Brown Band (That's Grehem Bond, folks), hes tried 
to combine the ususl Frown weirdness with some africen rhythms and e touch of svant-gerde 
jazz. In the end it all ends up sounding like a United Nations Jam Session, and not very in- 
ventive. David Amrem has come out of e strong classical and jazz background into the "folk" 
idiom, and his "Fabulous Fifties" is one of the best "fifties" songs out today. Amram's song 
is nostalgic, but it doesn't rely’ on cliches and catch-phrases like those record commercials 


-12- (con't on page 15) 


_STORIE 


Slade 
Iggy | and the Stooges 


S 


Eleyed? 
cae Power 


so we'll have to settle for the album as is, which 
stacks up as four great, three goods, and three 
fillers. That kind of reting should have satisfied 
anyone, but it seems that Stories wasn't. They did 
Sperks one better, producing sn elbum that hes five 
greats, 4 goods, and three (short) fillers. As an 
entity this album is the of the best of any year. 
With "Darling" (slightly different then the single 
release), "Iove is in Motion", and "Please, Please", 
Stories should earn themselves a place in the pop- 
rock-music Hall of Fame. But with Mike Erown leav- 
ing the group, future recordings don't look so prom- 
ising. So you better run out to your local super- | 
market right nowand pick up this album. And did 
you ever notice how both Sparks’ end ‘Stories’ begin 
and end with an "E"??? That just goes to prove that 
if there is ever a Esattle-of-the-Bends contest in 
your neighborhood between Sparks and Stories, they 
won't be able to pick a winner----But you better 
be sure to attend, ‘cause whether or not you get 
your GO card sutographed, you'll surely come out 
the winner. Could one ask for more??? 


Polydor 5524 
Columbie 22111 


If you go for formula rock, here's two elixirs to sample. I love Slade‘s singles, 
and "Mama We're All Crazy Now” was their best. "Gubuy'T' Jane" isn't fer behind,,end both 
of them are on this album... The other eight tracks ere basically in the same méld, but 
nowhere as good---For all the hype, the albumwould have been better as a maxi-single. Slade 
are fun, and its great to see high-energy music making a comeback, but for me they try to 
hard and produce too little. They're fine for an afternoon affair, but marraige is definitely 
out. Why setile for an imitation when you can have the real thing??? Thet must heve been 
the question flashing through Iggy'’s mind these lest few years, so his long overdue return 
is completely welcomed by those connoisseurs of the sounds which have come to be known 
as Ig Music. It's as simple as that. You can't cell it anything else.And as Jimmy O'Neill 
once said on Shindig (in his introduction for the Rolling Stones), you either love it or 
leave it. Well, I'm in the first category, as far as the Ig is concerned. Often imitated, 
but never duplicated. As to Raw Power, its nowhere as good as I thought it would be judging 
from some early reviews which popped up here and there. It's probably Iggy's most melodic 
effort, but the production is pretty putrid. On "Search and Destroy", easily the best 
treck on the album, the drums are muffled, and one side sounds like its pleying through a 
transistor radio---not the right effect for a powerhouse rocker. But what the hell, if you 
like Ig Music, you'll like this, and if you don't I doubt if you'll be converted by Raw Power. 


C'est la Vidwsece 


Holland Reprise 2118 
Paris 1919 Reprise #121 
Grand Hotel Chrysalis 1027 


Procol Harum's Grand Hotel came with one of the niftiest promo packages of recent memn- 
ory, and advance word had it that the album was jsut as nifty. Well, thet's what I was wait- 
ing to hear, “cause Procol had been going steadily downhill since A Selty Dog. Well, it 
is better than their lest couple of albums, but still has alot of stele riffs, and an overall 
pretentious feel to the whole thing. The songs are neither great nor terrible---they're all 
somewhere in the middle. So if that's what you're looking for, here's the plece to get it. 
The Beachboys, with Holland, have also given us e nice package. There's e specie] mexi- 
Single single included ed "free" which is good cause no one would buy it anyway. But let's not 
As to the album, it continues in the mold of the lest couple 
of Beach Boys releases. To me its ok, with lots of nice production, and some good melodies, 
but ss a whole doesn't offer much exciting . I still think they need Brien, but he seems more 
interested in other things. The real surprise of the season hes to pe John Cale's album, 


kick a gift horse in the mouth. 


ae. 
(con't on following pege) le 


JouN w poe Paris, 1919. It merks Cale's longawaited return to vocel albums, as well as one 


one one of the few successful "art-rock" releases of the last few years. Paris is 
immediately reminiscent of Vintage Violence, but soon develops iss own mn identity. 
1 enjoy Cale's voice and his production is super-~--nothing fleshy, mind you, 
but pleasantly enjoyable. Side two is my favorite with the beautifully orches- 
trated "Paris 1919" leeding off the side. ‘Then comes the catchiest tune, 
"Graham Greene" with its reggee-like rhythm infectiausly bouncing elong. There's 
even an Andy Bown-like closing tune. Paris 1919 is a valuable addition to any record collection. 


tT. Rex Tanx Werner Brothers 2122 
Pretty Things Freer ay Madness Madness Reprise 72680 
Flee twood Mac Penguin Werner Erothers 2128 


It's been a few years since the Pretty Things have had en album, the lest being 
Parachute. They have had e couple of singles, the most recent being the great Mexi relesse 
"Stonehearted Mame/Summertime/Circus Mind". That release bode well for future Pretty Things 
albums, but Freeway Madness has to be judged (by any stendards) eas pretty much of e feilure. 
Side two is the worst offender with almost total stale riffs---there ere but brief segments 
of creativity. Side one, however is another story, with "Hevena Bound” kicking off a trio 
of typically great Pretty Things songs."Havena" is their tough rocker, which bites end drives 
along powerfully. Then the new Pretties classic, "Rip Off years eg BO ge 
Train"---this is what mde the last two Pretty Things so 
extraordinary---Fine production, melody & vocals. If only 
the rest of the album was this good:!/ Anyway, The Pretties 
have always bounced back, and they have more rock ‘n roll 
creativity and dedication than almost any other group still fF 
in existence. So we'll have to chalk this one up to the : 
catchphrase, “transition LP", and leave it at thet. Still 
it's great to have the Pretties back and alive, and hope- s 
fully their next album will be worth raving about. In the _. HLUNICSe. 
meantime, you can pick up §.F. Sorrow and Parachute, and THE PRETTY THINGS 
after you fall in love with those albums, you'll probably ————————————— 
want this for your archives. But seriously guys, don't make us wait another three years. 

This seems to be the seeson for "formule" LP’s...that is, es we found with Slede, 
Iggy, The Beach Boys and Procol Harun, a group finds its niche and sticks right in there--- 
reviews going something like "if you liked their lest, you'll like this...etc.”. And so with 
T, Rex and Tanx, we find some more formule rock. However Bolen & Co. have improved since 
their last effort, The Slider. The Slider was, for the most part, ® boring imitation of 
Electric Warrior, and tho Tenx is in the same mold, there's a bit more creativity involved. 
We still have the same, basically simple, lyrics about cars/planets/girls etc, and the same 
chunky rhythm guitar. Of course, Tony Visconti has not let the string backing disappear, but 
Bolen manages to rise above his lest mediocre release on most accounts. The second side, save £ 
for the single "Born to Boogie" is thoughtless, but side one holds together well. First off, 
the songs are short and to the point, end there's even a couple of nice melodies. But I would 
like to see Marc move into e few new (or old) realms----this ones getting kind of stele. 

Fleetwood Mac could be one of the most surprising groups around todey. Just when 
you think they've had their lest gasp, they bounce back with e new, and admirable LP---It 
happened when Peter Green left, and they produced Then Play On (with Jeremy Spencer in the 
fore): It happened when Jeremy left, so they produced . Future ‘Games & Bare Trees (w/7 Denny 
Kirwan in the fore), When Danny left, I thought for sure re the band would fold. id. But I was 
wrong. While 1 don’t think Penguin is as good as its three predecessors, it is e credible ef." 
fort by a band wracked by personnel changes. And there sre a few brights spots. Firstly, 
Fleetwood Mac have managed to maintein their fluid instrumental feel. And secondly Christine 
McVies voice has never been better, and her three originels ere easily the highlights og the 
album. What they will come up with next is hard to say, but one thing is for sure---I won 't 
pronounce the patient dead ‘before the operation is complete. me. 


force last week. Pictured here ‘ar 
hn, M. Bolan, R. Starr and M. Finn. : 


Born To Boogie brought out the stars. i 
ally appear in the film — Messrs. E. Jo 


@ the premiere of 
four who actual 
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we 
on television---or most of the other "revival" songs. He speedily rambles on ebout a myriad 
of subjects---more politically inspired---as he traces the development of the fifties yeer- 
by-year. "Some people want us to bring the fifties beck here agein/TV shows deal psychic 
blows/And take us to way-back-when-/Just remember when you grease your hair/That Nixon greased 
his tod..«seece" Plus there's alot more interesting and entertaining lyrics. Amram can't 
really sing that well; nor can he play guitar thet well. But "Febulous Fifties" hes such a 
catchy melody, and such fine lyrical content, that everything meshes together perfectly. If 
you can, try and give this a listen. And finally we come to Kevin Ayers----After his three 
solo albums, he leid off for a while, but now is back with a single, an English tour, end 
a forthcoming album. "Oh! What A Dream" (from that very-same album) is a clessic Ayers 
track. The production is smashing (in a quiet sort of way), with the rhythm being held to- 
gether by some weird winding-instrumentel-duck-like sounds. The music is very Syd Barettish--- 
And many people have said that this song is about Syd: "You ere the most extraordinary person/ 
You write the most peculiar kind of tunes/I met you floating while I wes boeting/One After- 
noon..." “Connie” is Ayers’ lovely tongue-in-cheek-acid-trip-reggae song (not on the LP), 
which will undoubtedly be a collectors item soon. In my book, it already is... 


Devid Bowie The Jean Genie/Hang on to Yourself (ARCA 0828 
The Sweet Blockbuster /Need a lot of lovin' (E)Rca 2205 


It was some time ago, I think as fer back as November, that I was listening to 
Buffalo's Top 40 station KBW in my car, and Jack Armstrong says: "Well, here it is folks--- 
first and exclusive---the new David Bowie Single!!?2 " It was almost the same kind of fever 
that greeteda new Beatles or Stones single in the sixties----And this was way before Bowie 
fever had struck the US of A. Anyway, KBW proceeded to ‘play an extended version of the 
"Yardbirds' "I'm a Man", and they really tried to pass it off as the new Bowie single---Now 
I know that Bowie had been hanging around with the Dolls, and their rock-em-sockim early 
sixties Stones-Yardbirds riffs had excited Mr. Bowie to no end---But would David really 
release a Yardbirds track with the Dolls on backup??? He should have enough of his own tal- 
ent to do it himself---~You can judge for yourself on sAleddin Sene. 

Now the Sweet's "“Block- 
buster" is what Bowie's "Jean 
Genie" could & should have been. 
The production is far superior 
to Bowie's effort, and there's 
alot more milody and harmony, 
While "Jean" is hard to sit thru 
after a while, "Blockbuster" ac- 
tually gets more appealing with © 
each spin on the turnteble. 

Sweet, (or Bell records) are go- 
ing to have to face a dilemma 

any day now. Should they follow- 
up Sweet's monster-hit "Little 
Willy" with Sweet's UK followup, 
"Wig-Wam-Bam", or catch up to 
England, and release the letest 
Sweet smasheroo, namely, "Block- 
buster"??? The answer has to be 
"Wig-Wam-Bam". It is a perfect 
combination of heaviness & bubble- 
gum?i/ And when those two elements 
mix, like they do on "Wig!Wam-Bam", saad me 
it's a sure guarantee that the record (The Sweet): Perfe ‘the 4h? 

will sell at least 17 million cop- Ct Mestors of the 45? 

ies. "Blockbuster" is fine, I edmit- ae 

but not in the Top 40 class that . 

Wig-Wam-Bam is----Maybe after "Wig-Wam" starte to fade out, and the Sweet have two Top 

40 smashes under their belt, can they attempt to conquer the U.S. airwaves with their 
Heavy... But right now, let's get "Wig-Wam-Bam" on the waves, s0 we can start enjoying 

Top-40 Radio some more.... ‘Nuff said. . . -15- 
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In October, 19623, when this chart was compiled, 
the British "Beat-Boom" had not even scratched 
the surface of the U.S. Charts. In Britain, 
tho, they thought that the bubble was about 
i bop. 4 to burst---i.e. the scene was a case of "just 
5. _— a ee too much, too Soon..." But little did they 
know that this "bbom" was merely the sperk which ignited an explosion of scenes and sounds that will probably 
never be equalled again. It's interesting to note that almost every Sixties British Rocker of note came out 
of one of these groups, and if the names are not at first familar, you'll have to re-read all those old in- 
terviews carefully, so when Roy Wood says he came from Gerry Ievene and the Avengers; or when Eric Clepton 
says he came from The Falcons; or when Eric Burdon says he came from the Coasters: you'll be able to put it 
all in perspective. Next issue, IRM will feature en article describing some of the records these "unknowns" 
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NATIONAL 


oe Four Most groups included 

se Beatles Dennisons 

Gerry and Undertakers 
Cavern 
. the Pacemakers eenny Sandon , Iron Door 
: ingi ; Majestic, Birkenhead 
Big Three Swinging Bluejeans Litherland Town Hall 
Merseybeats We NATIONAL groups ] Mardi Gras 

Billy J. Kramer sons Webb y not included - Locarno, L'pool 
and the Dakotas and the Cascades 

ake Faron’'s Flamingos 
The Searchers Rory Storm and } 


2 


the Hurricanes 


Men of Mystery. 
Russ and the Sabres 
Eleanor and the Sapphires 


Jeff Elroy and the Soundtracks The Scene, Whisky-a-Gogo 
The Falcons Flamingo 

The Sheratons with Denny D’Ell Roaring Twenties (West End) 
Duke D'Mond and the Barron Knights Many Rank, Mecca and 

Lee Aron and the Secrets } ’ 


Ww 
independent ballrooms 
Steve Law and the Group Four in every district 
The Mustangs 
Phill and the Stormsville Shakers 


London ‘0 


ake Gamblers 
K Valiants 
Vince King and Stormers Ciub-a-Gogo, Newcastle 
Sixteen Strings Club Eleven, Sunderland 


. : 
Billy Bain and Phantoms Cellar Club, S, Shields 
Connaughts ' E! Cubana, Sunderland 


Invaders A-Gogo’s Club, Whitley Bay 
Teenbeats Guys and Dolls, Newcastle 
Playboys : 

Kylastroms 


Manchester 


x 


xara 


‘Birmingham 


Yorkshire 0 


yO 


Cardiff 


Dx 


i 


_ Bish [2 


Mike Cadillac and Playboys 
Johnny Peters and Crestas 


Oasis 


Three Coins 
Deek Rivers and the Big Sound Belle Vue 
Coasters Kingfisher 
Corvettes 


Twisted Wheel 
Plaza Ballroom 
tmperial Club 


Nashville Men 
Country Gentlemen 
Pete Maclaine and the Clan 


Rockin’ Berries , Brum Kavern Club 


Brum Beat Cavern 
Redcaps Bulls Head, Hay Mills 
Keith Powell and the Valets Atlas, Stetchford 
’ Denny Laine and the Diplomats . Adel shi West Bromwich 
Johnny Neal and the Starliners . pni, 


Beachcombers Old Moat House Club 


Crown, Hill Street 
Danny King and the Royals Plaza, Handsworth 
Gerry Levene and the Avengers Plaza, Old Hill 
Mike Sheridan and the Night Riders k 


Ritz, King’s Heath 
Carl and the Cheetahs W.S.J.M. Circuit 


Barry Corbett and the Mustangs 
The Phantoms 

The Contours 

The Crusaders 

Sammy King and the Voltairs 
Chessmen 

Blue Notes 

Dino and the Travellers 


The Raiders (Cardiff) 
Roy Denver and the Fireflies (Swansea) 
The Big Five (Swansea) 

The Heartbeats (Cardiff) 

The Vikings (Merthyr Tydfil) 

The Five Strangers (Cwmbran, Mon.) 
Johnny Grade and the Graduates (Cardiff) 
The Renegades (Porthcawl) 
The Backbeats (Penarth) 

The Strangers (Cardiff) 

The Dukes (Penarth) 

Jeff and the Zodiacs (Swansea) 


Johnny Carr and the Cadillacs 
Johnny Slade and the Vikings 
Dean Prince and the Dukes 
Mike Tobin and the Magnetts - 
Antones and the Echoes 

Co Young and the Graduates 
The Burlington Berties 

Johnny Spencer and the Casuals 
Pete Budd and the Rebels 
Johnny Finch and the Retreads 
Andy Grai and the Strangers 


Majestic Ballfoom, Bradford 
Locarno, Bradford. 
Locarno, Leeds. 

Locarno, Wakefield. 
Empress, Huddersfield. 
Princess Hall, Halifax. 
Marlborough Hall, Halifax 


Sophia Gardens Pavilion, Cardiff 
Scott Ballroom, Kidwelly - 
Scott Ballroom, Llanelly 

Scott Ballroom, Ammanford 
Scott Ballroom,.Mumbles 

Club Dises-a-Gogo, Cardiff 

Club Discs-a-Gogo, Tonypandy 
Club, Discs-a-Gogo, Merthyr 


Colston Hall (Beat concerts) 
Victoria Rooms 

Top Rank Ballroom 

Corn Exchange 

Bristol Rovers Social Club 
Beeches Club, Filton 


Sapphires 
Apaches with Tommy Scott 
Sol Byron and the Impacts 


Johnny Law and the M.1.5 Lennoxbank Sunday Club 


Chaperones Teenage Mansion Club 
Lindella Club 

Falcons Marvland 

Flintstones y 


Kinning Park Ramblers La Cave Club 


Chariots 
Jay Anders and the Chevions 


» RECORD AUCTION 
ao 


All the records listed on this page are available by auction, 
Condition & other info is listed. Send all your bids to: F.L, 


, Goldberg; 150-27 59th, aves Slushing, HY; 11355. Bids must be 
455 in by duly 1st, "73. 
Capitol 59h9 The Action Never Ever/Twentyfourth Hour (DJ) Wa- 
Verve 5071 Appletree Thatre Hightower Square/Who do I think I em (DJ) m 
RCA 9506 Autosalvage Parahighway/Rampant Generalities DJ) M 
atTco 6750 Ginger Bakers Airforce Men of Constant Sorrow/Doin It r. 
(A aide is studio version not on any LP, features Denny Laine) 
Capitol 777 Beachboys Surfin Saferi/l09 VG~ 
Capitol 5372 Beachboys Do you wanna Dance/Please Letme wonder Va+ 
Capitol 5561 Beachboys Barbara Ann/Girl dont tell me Fine 
Capitol 2432 Beachboys I can hear music/All I want to do i 
Capitol 93 Boston Crabs Down in Mexico/Who M 
Parrot 9699 Elkie Brooks Strange tho it seems/Nothing left to do (DJ) M 
(Now lead singer of Vinegar Joes prod, bp Ian Samwell) 
Columbie 4342) Byrds Turn turn turn/She dont care about time VG+ 
Columbia tegen Byrds (Va) All I really want to do/Feel a whole lot better 
Columbia O54 Byrds My back pages/Renaissance Fair vWe= 
Columbia 3501 r It wont be wrong/Set you free this time Fine+ 
Vault 909 Caesar & Cleo The Letter/String Fever (Sonny & Sher)(DJ?) Me 
Fontana 1559 Dave Dee, Dozy ete, Bend it/Shets so Good (Hq) 
War. Bros, 7,01 Dion Sit down old friend/Your own Backyard va 
Unit. Artists 50106 Easybeats Friday on My mind/Made my bed... Lic 
Deran 85013 Jon Gunn Just made up my mind/Its my turn (DJ) Va 
Imperial 66070 Hollies Come on back/We're through (DT) VF+ 
Imperial 66134 Hollies Look thru any window/So Lonely |. 
Imperial 66231 Hollies Qn a carousel/All the world is love (H) M. 
Imperial 66258 Hellies Just one look/Running thru the night (H) Fe 
Imperial 66186 Hollies Bus stop/Dont run and Hide WG-3; F+ 
Imperial 66214 Hollies Stop Stop Stop/Its you Va; VF+ 
Epic 10180 Hollies Carrie Anne/Signs that will never change Va~ 
Mira 222 Leaves . Hey Joe/Fumy Little World G-Va 
Barth 103 Joey Levine Becky & Joe/Come on My Baby (Do) M 
Jerden 787 he Liberty Party Weep on/Get yourself home (DI) 
Ascot 2165 Manfred, Mann Sha la la/John Hardy G+ 
Ascot 2157 Manfred Mann Do wah Diddy/What you gonna Do Sd 
2020 Mary MoCaslin Rain/This 911 happened once before (D7)M- 
Fontana 1513 Merseybeats (DJ) It would take a long time/Dont let it happen Vo 
Warner Bros, 5623 MFQ ‘Thats allright with me/Every minute... (DJ?) Fa 
Capitel 5596 Mustangs Moanin Blues/Everything I do ia for you :. 
Bell 739. Wirvena All of us/Trapeze (Do) F+ 
Deram 7508 The Outer Limits Help me please/Just one more chance (DJ) VP 
Capitol 5759 The Outsiders Help me girl/You gotta Look x 
Deran 7507 Procol Harum Whiter Shade of Pale/Lime street blues F 
A&M 885 Bvocol Herum Homburg/Good Captain Clack (4) VF 
Paul Reve 43678 Peul Revere & The Raiders Hungry/There she goes va 
Columbia 447k) Paul Revere & The Raiders Without you/Mr. Sun,Mr, Moon F+ 
Epic 9757: Cliff Richard The Minute you're gone/Again (DI)M 
Ascot 2140 The Sequins You can't sit still/Mrj/ Leader of the Band M 
("a" side written by Goffin-King) 
Immediate 501 Small Faces Itchycoo Park/I'M only dreaming va 
War, Bros, 5662 ‘The Sorrows Take a heart/We should get along fine (DJ) M 
Capitol 2726 SRC My fortunes coming true/Never before Now(DJ) M 
Imperial 66021 Swinging Blue Jeans Hippy Hippy Shake/Now I Must Go VG+ 
Imperial 66059 Swinging Ble Jeans ‘Tutti Frutti/Promise you'll tell her VF+ 
War. Bros. 5626 Teddy & The Glockwatchers You were made for me/Kinky (DJ) Mm 
EPIc 10233 Tremeloes Even the bad times are good/Jenny's right(DJ) M 
EPIC 1029 Tremeloes Suddenly you love me/Suddenly Winter x 
EPIc 1032 Tremeloes Helule Helule/Girl From Nowehere (DJ) 
EPIC 10376 fremeloes My little lady/All the world to me M 
gre. 104,37 Tremeloes I shall bo released/I Miss my baby (Do) M 
ar 00 Up 'n Adan Time to get it together/Rainmaker (Ds) 
(Both sides written and produced by Joey Levine & artie Resnick) 
Dera 850 Wor]d of Os King Croesus/Jack G-VG 
; birds Over, UNDER, Sideways, Down/Jeff's Boogie va 
Parrot 9695 Zombies Shea not there/You make me Feel so Good. G;VG 
Viva 101 Shindogs Who do you think you are(Bramlett/CCooper)/I'n 
. Going Home(Bramlett) Prod. by Leon Russel 
Vi 64,3 Standells BJ Quetzal/Boy next store(co-writ & prod, by 
- Sono Bono) DI Mint 
Loma 2001 Billy Storm Don't look down/Never want to Dream Again (DJ) 
(A side by Randy Newman) Mint 
Buddah 12 Zalman Yanovsky 


Gordon-Bonner, 


As long as You're Here/Same Backwards-writ by 


Prod by Jack Nitsche, w/pic sleeve Mint 


LPs 


Jimny Clanton 's Blue ace 1008 M) (M3 03) 

Bob Crewe rt ‘the Heart Warwick 2034 (H (Hy 0;) 

Dicky Doo and the Donts Teen Scene Ua 3097 N (Ns 03) (Cover Worn 
Dicky Doo and the Donts SORece VA 3094 (™) (Ns; 03)(Cover Worn 
The McCoys You make me "eel So Good Bang 213 (M) (i; -83) 

Jack Nitzsche Chopin 66 ~ Reprise 6200 (M (Xs 03} (Frome) 

Lloyd Price Hr. Personality sings the Blues (H (Mz 83)(aBC 315) 
Murray Roman You Gantt ae eople up... Love You Tetragrammaton 101(8) (N30) 
The Ronottes Ronetter olpix “te 03 

Serendipity Singers Sing Shel Si. 3 Silverstein Philips 190(s Hs 03) (Promo) 
The ShirellessKing artis Give a st Party Scepter 505(M) (Nz 03 
The Shirelles eta and Strings —~ Bcepter 502(M) (Nz 0; 

Southwind : outhw: first LP) Venture 4002 i) {ni rit 

andy Sparks faixin L Bo. Verve 2i2 M Hy 0; 

Swingin Medallions Double seo Head Smash 27083 (€) (a3 88) 

Johnny Thunder Loop Diamond 5001 (™) (Nz _93)(3i1.worn Cover] 
The Yellow Unicorn For 


le Loo 
nip, cool, 


rio featuring Rod NcKuen) 


frantic Boats,..ang Adults only teentel 9092 (x) 
: 5 Oo 


REDB: 

Dixlecupa 
00 Jelly Beans 
00: Dixie Cups 
006 Shangri-Las 
009 #8 Butterflys 
011 
Oi, Shangri-Las 
025 Shangrilas 
048 Shangri-Las 
02 Shangri-Las 
0 


1012 The Cookies 


1023 Les Cooper 
1042 Little Eva 


Purses 


107 


109 “Crystals He's swe the Boy I Love/Walkin Along 

{labels demaged from moisture) ; 
110 Bob B, Soxx & The Blue Jeans Why & lovers break each otters hearts/ 

* Dy, Kaplans Office 

11 Bob B. ‘Soxx & The Blue Jeans Not too young to ga& married/Annette (B 
11 Darlene Love _ Wait till my Bobby gets home/Take it from me (B&Y, 
11 Darlene Love A fine fine boy/Hino & Senny fx 
14 Ronettes Baby I Love you/Misg Joon & Mr. Sam Tr 
120 Ronettes Best part of breakin up/Big Bed : Y, 
121 Ronettes Do I Love You/Bebe & Susu +4) 
126 Ronettes Born to be together/Blues far B: (X)With Pictuve $1. 
127 Righteous Brothers Just once in my life/fhe Blues (Y) With Picture Sleeve 
132 Righteous Brothers White Cliffs of Dover/Shes mine all mine (Y) #/Pie,31 
K-125 Darlene Love Wintae Wonderland/Christmes Baby Come Home(B) (D7) (xj 


A&M 1053 Checkmates LED 


Bob B, Soxx & The Blue Jeans 


Chapel of Love/Ain't that Nice ‘ 
I wanna Love him so Bad/8o Long(H) Va-F (Barry/Greenwich) 
People Say/Girls Can Teli (H) M- (Barry/Greenwich/Speotor) 
Remember(walkin in the Sand/Easier te Cry(Fair)(Barry/Ripp) 
Goodnight Baby/fhe Swim F-@ (Barry/Groenwich/Venet) 


The Jelly Beans Baby be Mine/Kind of Boy You Can't Forget (H)(M-) (Barry/Venet 


: Greenwich & Butler) 
Leader of the Pack/What is Love @ (Barry/Groenwich/Morton 
Out in the Streets/fThe Boy (H) M (Barry/Greenwich/Morton 


Long Live our Love/Spphisticated Boom Boom VG+ (Morton/Butler) 


He Cried/Dressed in Black FineeM (Merton/Butler) 


Dickie Goodman Batman & His Grandmother/Suspense (H) 


Turkey Trot/Down Home Fé (Goffin/King) 
Wil1 er/I Went a Boy for my Birthday M+ (Goffin/King) 
Motor City/Swobblin (DJ) Mm 


Wake up John/Takin Back What I Sé@d (DJ) M- (Chip Taylor) 


Zip~e-deo~-doo-dah/Flip & Nitty 18) 


Black Pearl/Lazy: Susan(prod by Phil Spector) 


HG (Barrvy/Greenwieh/Spector) 


London 2002 
ABC 10915 
Apple 1803 
London 9730 
RCA 0343 
Chelsea ~‘ 107k 
Capitol 5799 
Reprise 0534 
Tower 103 
Columbia 42913 


. The Leaves 


Marianne Faithfull Is that what I get for Loving you/Tomor- 
rows Galling(A side by goffin/king/spector) (H) New 
Bree Spirits I feel a song/Storm Dg WL) Mint 


Iveys Daddys a Millionaire/Mybe Tomorrow Mint- 


- Bobby Jameson Zach and Zevery Day(Jagger-Richards)/All I want 


Is my Baby(Oldham-Richards) Dir. by Keith Richards (DJ) Mint 
Jefferson Airplane Mexico/Have you seen the Saucers? Fine 
Keystone Four : 
Twilight Sabctuary/Lemmon Princess (DJ) New 

If/Too late to say you're sorry (DJ)(WL) Mint 
»Harry Nilsson Gonna lose my Mind/16 Tones Jew 
.The Orchids ‘Boy is Messin Up my Min@(J. Barry/Ellie Hreen~ 
wich)/Harlem Tango(Goffin-King) Dy Mint 


Darlene Love 


+ 
Greenback Dollar/2:10, 6:18 (writ by Rod McKuen)M 


- 


LP & Singles Exchange 
AUCTION 


Records WANTED 


Records/Tapes for Sate Publications 


WANTED: Seeds: any IP's or 45's 
Thirteenth Floor Elevators: any LP's or 45's 
Giles, Giles & Fripp IP- Deram 
Van de Graaf Generator-Aerosal Grey Machine IP 
Zombies: If it don't work out/Don't cry for me 
( Date 1648) 
Will swap for cash, or rare Yardbirds tapes & 45's. 
Contact: Ed Chapero; 21-35 Steinway Street; L.I.Cc., N.Y. 11102 


WANTED: Au Go Go Singers LP-Roulette 
Evergreen Blueshoes -(Amos?) 
International Submarine Band LP-IHI 12001 
Kentucky Colonel -WP 1821 We 1821 
Chad Mitchell Live et The Bitter End 
Hearts and Flowers-No. 2 Capitol ST 268 
Gosdin Brothers- | Capitol ST 2852 
Longbrench & Pennywhistle Amos 7007 
Scottsville Squirrel Parkers ? 
Ewerly Erothers~45-On My Wey We-7Arts 7290 

Home. Again/CooCoo 

Will swap for cash or Itelian Records. 

Write: R. Galli; Via Rezzonico 12; 20020 Berlessina; Milen 
Italy. 


WANTED: Any copy od Beatles 45's on Tollie & VJ. 
Original MGM Beatles “Cry for a Shadow" 45. 
Best of the Beatles IP on. Sevage---(Peter Best) 
Savage Young Beatles-In Germany  (EM-69) 
Will swap for Dutch Beatles material. 
Write: A. Deleus; Boulevard Heuvelink 181; Arnhem, HOLLAND. 
PO BOX 1098. 


WANTED: For sale or Trade: 


The Herd-Paradise Lost Fontana ETL 5458 
The Millenniun-Regén Columbia CS 9662 
ESagitarius-Blue Merble Together 1002 


Contact :Erik Lindgren; 2850 Russel Rd. ;Camp Hill, PA. 17012 


WANTED" The Ripchords- Three Window Coupe Col.~any cond. a 
The Super Stocks-Capitol 2112 “oo a 
Dgvie Allan & The Arrows-Cycledelic Sounds-Tower " " 
Wayne Fontana It's Wayne UK Fontane 5257" " 
The Ripchords Ney Little Cobra Col. 2151- VGt 
The Super Stocks Thunder Road Cap. 2060- VGt 

to: Mike Saunders; 1912 Nueces; Austin, Texas; 78706. 


aq 


ite 


| 


WANTED: Thirteenth Floor Elevators- Easter Everywhere-(2nd LP) 
Thirteenth Floor Elevators-~ Bull of the Woods-(4th IP) 
Skip Spence- — Oar Columbia 
Chocolate Watch Band Any album 

Write to:Thomas W. Ennis; 862 Park Ave; N.Y.,N.Y.; 10021 


SIS SS SS II SS SSS SSS SS SS SS SLI SS SSS ST ST SS TSS SS TS 


Sasa Se 


SSS SS SSS SSS SSS SSS AAS VSS SS SVS SS SSS STL VS SS SSS STS SSS STS VIS SST SS 

WANTED: Any Rolling Stones 45 picture Covers 

Unreleased Grafitti Cover of ‘Stones Beggars Banquet IP 

Stones Bootlegs: Ierd Have Mercy; Stoned Madison Square 
Garden; Dark Horses; Memphis Tennesee;. Hyde Park. 

Stones Live Concert Tapes or Studio Outtakes 

Tapes of TV Shows where Rolling Stones appeared. 

For Sale:Eoots by almost every group. All albums are brand new. 

Send for my list. 
Contact: Reinhard Gitzel; 2242 S. P7st. :Milwaukee, Wisc. 352215 


For Sale :Yardbirds Concert Souvenir Book with actual autogrephs 
(Beck, Page)---Highest Bid. 

Beatles “Yesterday & Today” Butcher Cover 

Beatles singles on Tollie/Atco/Swan/MGM/ & VJ 

Beatle Magazines, especially "Beatles Monthly Book” 
Beatle Memorabilia of any type . 


WANTED : 


Wite: Gordon Pruett; 916 N. 14 St.; Herrin, Illinois; 62948 
=a SS SSS SSS SS SSS VS ST AS SSS SS SS IS SSS ASS SL SSS SI SS SS IVS SSS SS 
i a 
WANTED: Savage Rose "My Family is Gay” (45) 

Four Preps "Big Man Yesterday" (45) 

Iynsey De Paul "Getting a Dreg" (45) 

Shadows of Knight Gloria — (IP) 

Shadows of Knight Back Door Men (IP) 

All Issues of_Rags before October 1970 

All Issues of Mojo-Navigator except Vol. 1, #8. 

All Issues of E 
Write: Dave Newberger; #1805; 1455 Sendburg Terrece; Chicago, 


Illinois; 60610 


we ae Se a ae ey at ae ee ee ee Se Se ee nee oe we oe ee we a a ee 
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THE BARBARIANS 


A True-Life Teen Story By Kathy Perron 


I first saw the Barbarians when I was a green fourteen. It was 
one of those hot stupefying summer afternoons. A friend and I, listening 
to Top 40, learned that the Barbarians would be meking a Personal Appear- 
ance that afternoon. We'd never been near a rock group before. We bad- 
gered my father until he agreed to drive us over. When we arrived, two 
hundred kids milled about in front of the station. We left my father and 
Plunged into the crowd, worming our way through until we were close to 
the stetion. 

We didn’t have a long wait. First came the Favorite Disc- 
Jockey, preening, in his stations blezer. Then the Barbarians. We knew 
them from pictures---besides, they were the only males in the crowd who 
were over fifteen. Bruce, Jerry, Geoff, and Moulty---Victor G. Moulton-- 
the one with star quality. He was small and wiry, with a dark regged 
faced. His black heir hung to his shoulders. He looked tough, but his 
smile was surprisingly gentle---he signed eutographs with a quiet court- 
esy. They all piled into a convertible, and the kids swarmed around--- 
I could hardly breathe. My friend was a few feet away-she seemed to be 
fainting. With teenybopper callousness, I forgot her. I pressed close to 
the car. The favorite disc-jockey was in my way; I slipped under his arm 
Then, mad with greed, I did the only thing I could think of: I reached 
out and stroked Moulty's hair. It was clean and soft, like a model's. 

Someone started the car. Suddenly shy, I slipped back into 
the crowd. The car moved ahead slowly, and Moulty reached up to tidy 


GERARD JOSEPH CAUSI 


Jerry was born in Boston 23 years ago 
and grew up in Provincetown. He is short, 
dark-haired, has a big smile and just can't 
control that animated bouncy personality, 
when there’s music. 

He started the bass guitar at 16, plays 
the banjo, has been a member of various 
bands and had his own band at one time. 

Jerry usually does the vocalizing in the 
group and especially likes folk singing. 

He’s fond of reading, scuba diving, water 
skiing and enjoys the freedom of a non- 
conforming individual. 

Jerry graduated from Roslindale High 
School and has just completed four years 
in the United States Coast Guard which 
may be the reason his hair is shorter 
than he'd like it to be. “Man, ! can’t wait 
till | get big hair,” he says with his level 
look. 


< sword in a fairy tale----it blocked out everything else. 

I kept in touchwith them in a lazy way. I think we liked them 
* for a special reason---they were e pure New England group. Moulty hed 
lost his hand as a New England teenager. They were based at mad Province- 
town, in Massachusetts. And when they got busted, they went to a New 
England jail..... §I can only remember one Barbarians song-"Moulty"-his 
autobiography; half spoken, half sung. It told of his accident, his form- 
ing the band, and his search for love. "Now there's just one thing I 
need-a girl, a real girl,-one that really loves me-and then I'll be the 
complete man..." and then the band starts banging away, and ell the guys 


hair, very blue eyes, and an expressive 
face. 

Bruce was accepted at the University of 
Massachusetts Engineering School, but with 
the Barbarians’ success has decided to put 
his college entrance ahead a year. 

He Is essentially a shy boy, with a quick 
sense of humor. His impersonations of 
people (especially of his high school prin- 
cipal) are knock-outs. 

In addition to playing lead guitar with 
the Barbarians, Bruce also plays the trum- 


pet. 


ripe for emotion---the stronger the better,.and Moulty was our tragic 
hero. The next time we met was at s lakeside ballroom in darkest New 
England. I went with my sidekick Carrie. The building smelled of rotten 
fish. But they were in top form, and the old building rocked. Moulty 
sweated over the drums---he changed his shirt twice. 

(sor'S on v. 


a) 


co “oe 


a og 


his mussed hair. His silver hook flashed in the sunlight, like the megic | 


start screaming in the background, telling Moulty not to give up. We were 


NOLINOW .ALINOW, 


M "was born in Provincetown, 


joulty 
Massachusetts, February 24, 1945, of Portu- 
guese descent. Moulty can remember play- 
ing the guitar and singing with his mother 
at the age of 3,andby highschool age was 
an accomplished guitarist. 

Building a rocket when he was 14 cost 
him his hand when his creation exploded. 
This was a tremendous blow to his self- . 
confidence and to his musical career. He 
soon learned to master his hookandclaims 
he is the only one in the world who can 
button his cuff with the hook. Naturally, 
the accident stopped his career as a guitarist 
but the feeling of music never left him 
alone. He started on percussion at the age 
of us, one stick carefully notched for his 

00 
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Geoff graduated from Roslindale High 
School in Massachusetts and went to Boston 
University majoring in Business Administra- 
tion for one year and a half and worked 
in local bands on weekends. 

Geoff was born in Cape Cod on October 
2, 1943. He has twosisters and one brother. 

His interest in music extends even into 
his hobbies. Only has one — and that is — 
collecting musical instruments. 

At a very early age, eight to be exact, 
Geoff became extremely interested in 
music, the guitar in particular. Byt his in- 
terest stemed from his desire to be a per- 
former. His parents encouraged this in- 
terest and arranged for him to study with 
a private teacher. Geoff's basic talent . 
and hard work for six years paid off. 


“LOU CHRISTIE 


lightning Strikes MGM E-4360 . 
Jehtning Sie wed by Richard Riegal 


As we blunder our way through the vexations of this cynical 
and heathen age, who among you out there in Woodstock Nation is man 
enough (and woman enough) to admit that you fell in love to a genuine, 
old fashioned “our song"? Sentimentality, you say? All that forties — 
crap burned away by Gracie'’s searing, asexuel intonation of "Somebody 
to love" in ‘67? Rock meant for bigger, more profound matters than 
holding hands and "mking out" (what a concretely descriptive eu- 
phemism that one was!), you insist? Better to hear New Woman and 
New Man marching off to intellectual bliss to the streins of a de- 
sexist-ized ode? ; 

Béah: Flake off, all you rightminded neuters. My lady. 
Teresa and I are proud to proclaim that we found each other to 
the sounds of AM radio back in early 1966. And not to no | 2 
fashionable record, neither, not "Nineteenth Nervous Break- 
down" nor "Sounds of Silence” nor "We can Work it Out" nor 
any of the other respectable hits of that season. Nope, 
the record that worked its way into our impressionable, 
souls that winter, the record that would forever call up the ™ 
ecstasies of our first infatuetion was none other than lou Christie's — 
“Lightning Strikes", ? 

: Lou Christie, the seft underbelly of 1966 punk rock, the last gasp of the lete fifties 
personality rocker, e performer so inexorably behind his time that he approached avant-gerdisn 
within the coils of rock fashion. Yep, that's the one, the same Lou Christie who had hit big 
with "The Gypsy Cried" and "Two Faces Have I" before the Beatles knocked him and his kind off 

_ the charts. Big Lou recovered enough by early 1966 to lend a new contract, with MGM, and to. 
return to the Top 40 with "Lightning Strikes", a healthy rocker which cashed in on the same ~ 
Four Season-cum-Motown style Len Barry had employed in his smash "1,2,2" a month or so tefore. 

"Lightning Strikes" for all its fire and bite, invaded our consciousness in a 
subtle manner, impressing us as one of the brighter spots of the Top 40 thet winter, but not 
interesting us enough to buy the record or even (in my case, anyway) to listen to the lyrics-- 
we just knew it sounded good. "Iightning Strikes" sounded even better after it had been out 
of. the playlists for a while, and its occasional Goldie Oldie resurrections reminded us whst 

: a great time (and record) that had been. This I experienced no 
little pleasure a few years later when Teresa brought home a 
bunch of bargain bin prizes as party records for New Years’,in- 
cluding lou Christie's Lightning Strikes album. Lightning Etrikes 
has seen in a lot more New Years with us since then, and has be- 
come on of the true treasures of our cutout gellery. 
“course, it is a little uneven, like most MGM packages 
of the (or any) period, but whaddya expect for. 997? At. least the 
album is conveniently errenged (in classic fifties styles), with 
a"sweet side’ (all covers of contemporayy hits), and a "rock side" 
(ell Lou Christie-Twyle Herbert originals, all 100% rock, RIAA in- 
spected), so that you can consistently neglect Side one and not miss 
a thing. Oh, it ain't bad, I don’t mind hearing one more version of 
Sendie Shaw's "Always Something there to Remind Me”, or The Vogues’ 
"You've got Your Troubles", or the upteenth interpretation of "Since 
I Fell for You" (done even more heart-rend ingly than Eddie Brigati's 
pasta-laden tear-jerker)-- it's just that I'd rether hear Lou do 
his own flashy rhythms and heavy (and I don’t mean maybe) lyrics | 
on Side two. 


A Lou Christie, "a performer so inexorably behind his time that he 
approached avant-gardism within the coils of rock fashion", decleres 
ace-reviewer Richard Riegal in his exploretion of the Christie mysStioue. 


' 
ND 
. 


If you liked "Lightning Strikes", you'll love side 2, as et least two or 
three of the other songs are nearly identical to it--the seme white-union-drummer- 
transcribed Motown beat, the seme baritone-to-falsetto vocal gymastics by Christie, 
the same shrill, snotty-voiced girl chorus (which can only be described as a cross 
between the Shangri-las and Stendells, with overtones of Jennie C. Riley) to cell- 
and-respond with Lou, end over it all, the seme morelistic lyrics. Yep; Now that 
I've been able to sit down with my own copy of "Lightning Strikes", I}ve discovered 
that was Iou was singing about---so passionately---the subject of ell greet punk-rock, 
the impulse which the MC65 leter (less auphemisticelly but more self-consciously) cele- 
brated as ‘Teenage Lusti!s: 


Big Lou was horny, and his sweet little teen angel was even ready to put out, 
if properly seduced, only Iou himself (irony of ironies, more ert-a-meking) was torn by 
the hesitation and indecision and conscience (conscience, Christ elmighty:) he learnt 
fron the nuns back in parochial school in Glen Willard, Pennsylvania: Schizophrenia by 
catechism: What can a poor Eye-talian boy do? (Go to NYC and join the Young Rascals???) 
So that's what "Lightning Strikes" was 811 about: "There’s a chepel in the pines /weit- 
ing for us around the bend" (if we stay good), but "If she gives me a sign/thet she 
wants to make time/I can’t stop myself/Lightning strikes me Again::" Lou was probably 

- overstating the case for libereted 1966, doing the James Joyce por tra it-of-the-Catholic- 
as-a-young-stud bit about fifty years too late, but who ever said that rock lyrics neededd 
to be relevant? ‘The conviction of Lou Christie's delivery end the potency of his music 
made "Lightning Strikes' the great number it remains;, even in these jaded days. — 


As rain followed thunder and lightning, so lou Shristie's next single, ,"Rhap-~ 
sody in the Rain” organically followed its successful predecessor. a 
Iou had managed to make it through "Lightning Strikes" without cop- 
ping his girl's cherry, but "Rhapsody in the Rain" seemed to indi- 
cate that his hot punkwop blood had finally blested through his in- 
hibitions. The instrumentation expressed ea new, relaxed mood of 
of post-orgasmic satisfaction (unlike the rumbling lust of "Light- 
ning Strikes"), a mood summed up by Lou in as neat a couplet as 
Brien Wilson ever turned: "And in this car/Love came like a falling 
star!" All right, you New Critics, get out your lexicons and start 
analyzing: "came"--a myriad of meanings and puns: "felling™---the 
Fall, Lou's Catholic cosmology, ete etc. Eriean Wilson? Hell, Lou 
Christie was getting up in Bobby Dye-lan’s cless with'Rhepsody in 
the Rain" 


Only the redion stations didn’t see it that way. They 
found the pulsing rhythms of "Meking love, makin’ love, makin' love 
in the storm" a bit too graphically expressive, and banned "Rhep- 
sody in the Rain" all over the country. Cut off from his AM life- 
blood, Lou Christie went down for the second (an ultimetely fetel) 
time, and has never been heard from on the music scene since. (As 
Richard and others have noted, Lou is attempting ea comeback with 
the Buddeh-Keme Sutra family). Lou Christie, the upstending enti- 
doper, ("Jungle"), and wait-until-merrieger, ("Lightning Strikes"), 
cut down in his prime by even more zealous moralists. What irony:: 
leaving their kids at the uncensored mercy of actuel perverts like 
Mick Jagger!:: .....lou, wherever you are now, we could use your 
healthy vocals to revitelize this benighted ege. I reckon I'll heve 
to hustle over to Pittsburgh, 25, PA., and get your old fanclubber 
Marty Nabozny back to-work pumping out the hype. Better yet, I'll let Vince Aletti see 
your photo on the back of Lightning Strikes --- he'll forget David Bowie in e minute 
when he sees your truly handsome mug (just like it seys on your liner notes) and de- 
vote his next "Tighten Up" to you! Stardom is re-essured:.. 
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vilage OLDIES 
Specializing in hard-to-get 
SOUNDS OF THE SIXTIES 


Bt 


164 Jules Drive 
Staten Islend, N.Y. 10214 


£& tones -Beatles-Yardbirds-etc. 
along with: 
Sounds of the "American Garege” 


»Send 50¢ for generel catalogue, along 


A Magazine of Rock 'n Roll; Poetry: 
with your personal want lists. e y 


Theatre; Film; TV; & Photogrephy. 


VILLAGE OLDIES: 149 Bleeker Street; Send $1.50 for six iss 
New York, N.Y, 10018. A Semple te OP 
| WANTED :Interna tional Submarine Band (IP) 


Doug Dillard Banjo Album-Together Records 
Gosdin Brothers-Any Capitol Albums 


WORD?! YES! P.F. Sloan- 12 More Times Dunhill 
¥ This is Jerry Jeff Walker- Vanguard IP's 
the one Swappwater's First LP (Not on RCA) 


» 


official, Vanishing Point Soundtrack 
internationa John Buck Wilkin Album . 
SPARKS fan club. Byrds- ;, Old John Robinson/Iady Friend Col. (45) ; 
For $2.00 you'll Byrds - “Tum, turn, turn/She Don't Care Col. (45) 


About Time 

I'm looking for two copies of the above recérds so write 

and tell me what you have, what price, and what condition. 
Thanks. Write: Jack Pease; 4718 Dewey Ave; Apt 6; Rochester, 
N.Y. 14612. 


receive 6 thick news 
-f pooklets a year, glossy 
photos (lots), drawings, 
clippings, ecards, contests 
and more! We started in Nov. 
with SPARKS" endorsement. 
Back issues of news booklets 
are now available. Write: 
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For Sale Fabian Good Old Summertime Chancellor 5012 
Joseph Fleury-Wayne Formola |j|Or Trade: Movie Pressbook & One sheet Poster from Roy Orbison's 
1694 Gates Ave. "Fastest Guiter Alive". 
Brooklyn, NY 11227 WANTED: Roy Orbison 24 Karat Super Hits MGM SE 238-2 
Roy Orbison 24 Karat Super Hits (Collection )242-2 
Weldon Rogers fo long,Good luck & Goodbye Imp. 545 
Roy Orbison Ooby Dooby Je-well 102 
Roy Orbison At The Rockhouse Sun 1260 


ROR RR OK KOR KK OR ROKK KOR ROK R ROK OK ROK ROR ROR KOR ROR HOR Rb OK ROR OR ROR OR KOK ROR OR OK 


The Music Box 171-19 UNION TPKE. 11366 


FLUSHING, N.Y, | 11266 


We feature a gient selection of herd-to-find albums, PIS: 
A lerge Stock of Rare, Unreleesed Recordings by almost 
Every Major Group---Both Live & Studio!! 


We elso cerry or can get eny English Import available in Great Britain. 


So come on in and Browse, or Send us a le 
so Se, tter with your Went Lists. 
Meil-Orders are our Speciality, and we will Gledly answer all letters 
And f111 95% of your wants. . — 


Music Box yzyymonrece, we ters so. uset ston 


HERR HEHEHE HEE E KE EHHRREE 
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DirsCoveries 


Each issue, IRM will feature lesser-known or unknown records that have been over- 
looked, or just recently aquired. If you have some single(s), or album(s), that you think IRM 


readers would find of interest, why not tell us about them? Some records never get pessed the 
promo pressings, and some are only distributed locally, so the odds are that you might heve 

some platters that nobody else has---& you might as well let us know what they are. And with 
Bargain Bins sprouting up all over the country, reviews of some of the lesser known ‘clessics* 


ca 


n : 
SINGLES - 
Bats, "You Look Good Together" (Parrot 


40013). I once saw e picture of these guys & 

they looked about ZO years old (when everybody 
else was 17)---But this recordis every commer- 
cial English pop record with a good melody, — 


vocals, production, and hook line. Nice & catchy. 
The Road, (Blue Onion 106), "You Rub me the Wrong 


Way", This is perhaps one of the great punko 
clessics of all time. Its the "B side, end 
never-you-mind that they go off key here and 
there, cause the overall effect is too good . 

to quibble about. It's a combination of early 
Who, crossed with standard Shadows of Knight. 
The lyrics are great with one of my faves going 
sémething like this: "You say you love me/But 


You Rub me the Wrong Way". Jeez, if the NY Dolls 


got. a hold of this record, they could turn it 
into a numero uno smesh::: Pooh & The Heffe- 
lumphs, "Iady Godiva", (Ieurie 2°81). What 
attracted me to this record was the fect that 
the "B" side was written by John Sebastien 
(circa 65777), and the "A" side was written & 
Produced by Erik Jacobsen and Felix Pappelar- 
di. The Sebastian side is a poorly recorded 
Folk-Blues track that sound likes John Sebas- 
tian did the vocals. But the "A" side is a 
killer surf tune:! Thats right a NYC surfing 
record. The melody is great, and so ere the 
vocals. The production is Superb with bells & 
@ great bass line---One can only wonder who 
did the vocels and backing... The Birds, "Next 
in Line/Ieaving Here", (Decca 12140-E-). Yes, 
this was RonWood'’s early group and this ‘65 
release has to be regarding as some sort of a 
classic. Obvious Yerdbird riffs on “leaving" 
give the track a powerful quelity, while the 
food original "Next in Line” is more Stones- 
Blues inspired--~-Fine vocels & harmonice. 


Right: the Birds. 
in Autumn . 1965," 
with Ron Wood 
(4th from the left. 
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come in pretty handy. Here's some notebles I've found: 


|ALBUMS- 


Friar Tuck and His Psychedelic Guitar, (Mer- 
cury SR 6111). Friar Tuck is Mike Deasy, & 
he is assisted by Sendy Salisbury, & Curt 
Boettcher, among others. Since this seems to 
be Curt's month, e review of this LP seems 

to be in order. Curt did the vocals arrange- 
ments, but there really eren't many to speak 
of. Firstly, the LP is very "psychedelically" 
oriented and most of the vocalizing is in 
chorus format--often recorded with huge echoes 
and filters. There are a bunch of instrument- 
als, and only a couple of interesting tracks, 
like "Sweet Pea", and "Where Did your Mibd Go", 
e freaked-out tribute to the Association.... 


Petel Pushers, Various Artists, (CfMess 1520). 


This is one of those albums I'd always seen 
in the bargein bins, but never looked on the 
reverse to see what it was. What it is, is 

a collection of mid-lete-sixties trecks by 
little known British groups---how it got on 
Chess is beyond me, but its really good-- 
especially for 69¢. There ere three cuts by 
the Bystanders, a third-of-the-bill UK group 
who experienced some minimel success in Eng- 
land. All three are pleasant, above averege 
commercial Brit-Beat tracks with "Royel Blue 
Summer Sunshine" exhibing a fine Bee Gees 
flavor to it. The other groups, Sounds Around, 
Pinkerton's Colours & even Tony Crane(to a 
lesser degree) all provide fine commercial 

UK pop sounds, while Pennsylvania Sixpence & 
Ali Ben Dhown are better left unplayed. The 
real highlight, however, is the track by The 
Traffic Jem, who, as we all imow, is The 
Etetus. Quo before their big hit, "Matchstick 
Men". The organ, vocals, and overall feel is 
unmistakeble; very similer to their leter 
"Ice in the Sun"---e real collectors item!!! 
Gulliver's Travels, (Instant INIP 002-E-) 
This is described as being "a musical journey 
inspired by Jonathn Swift's story"---It's from 
1968 and produced by Andrew Loog Oldham, as 
well as being on the Immediste subsidiary, 
Instent. And while most of the LP in made 

up of inconsenoueatiel background music, there 
ere a few surprises. First off, it open with 
10 seconds of the Lovin Spoonful’s "Do you 
Be}Zieve in Magic", then goes into the Smell 
Feces' "Happydaystowntown" from the Odgens 
IP(a shortened-edited version). Then there'‘s 
@ basicelly instrumentel trecks which features 


“ 


The 
Cornerstones, "You Rule Me", (Metrobeat 4447). 
This is one of those mid-sixties Minneapolis 
records which features a driving rhythm, end 
really distinctive vocals. The best way to des- 
cribe it is to picture e record made by members 
of the Music Machine & Sparks---who imows??? 
Bartholomew Plus Three, When I Fall in love", 
(Atlantic £439). ‘Speaking of Felix Pappelerdi, 
(as we were a moment ego), he wrote and produced 
both sides of this record. The updeted stenderd 
"A" side has a Rascals- ballad feel to it, and 
features a fuzz guitar played egainst e string 
orchestre. The "B" side is e nice NYC-Disco 
ballad with notable bass riffs, presumably 
by Felix... Grapefruit, "Iedy Godiva", (RCA 
1907-E-). This cut is off Grapefruit's second 
IP, but its a different version--First off 
theres a fade-in beginning of music not even 
on the LP, and there's a lot of background vo- 
cals--plus there's some different vocels and 
musicl---Theres even a whole new chorus in the 
middje:?: (P.S. The record still ain't that 
hot. 


GRAPEFRUIT, now five strong, are (I to r) PETE SWETTENHAM, 
brother GEOFF, GEORGE ALEXANDER, NICK FOWLER and JOHN 
PERRY. 


A pare photo of Grapfruit in transition 
With new member Mick Fowler, and before 
Pete Swettenham was replaced by Eobby 
Ware. 


Curt Boettcher, "Sometimes/Share With 
Me" (Together 117); & The New Life, "Center- 
Bury Road", (Epic 10528). "Share" is basicelly 
a plain ballad, but "Sometimes" featuresCurt’s 
high felsetto, and shows his middle roots 
which finally successfully sprouted on his new 
Elektra solo album. "Canterbury Road" was co- 
written by Curt and a bunch of old friends from 
Millenium. It's fairly non-descript, a sort of 
Country-Gospel tune, but nice for the Boettcher 
collectors, I guess. The Sweet, “Get on the 
Line/Mr. McGallagher", (Perlophone 5848-E-). 
This is one of Sweet's earliest records, and 
most satisfying. The "s': side, a Jeff Barry 
tune, is a neat top-forty bubblerock track, 
with fine backup vocals & handclapping--But its 
too bubblegum for the "progressive" fan, & 
too heavy for the "Bubblegum" fan, so it did- 
n’t get anywhere. My fevorite is the "B" side 
with its English (and I do mean English) rhy- 
thm and vocals. I+ gets lost with its instru- 
mental middle, but ends up fine. 


More “Discoveries” in the next RM. |. 


the petented instrumental sound of the Smell 
Faces, circa 196832 I would bet that it was 
@11 or some of the Feces Playing here. Side 

two opens with one of the few organized songs 
on the elbum---To me it sounds like Chris Wod 
on Flute and Stevie Winwood on vocels! Then 
there's a New Vaudeville Band-type version of 
the Sinall Faces "Afterglow". The final bend is 
@ long "freekout-type" track with orchestra, 
Sound effects, pounding drums, end lead guiter 
ll interspersed. Theres even some Little 
Richard segments thrown in for good measure, 

8S well as the traditional tape loops, and back: 
wards music tracks....it ends up very similer 
to the Beatles’ "Revolution #9" on the double 
white album. I guess theyell had fun making 
it, tho listening to it all isn't too reward- 
ing---definitely a document of the times. 
The Third Rail, "Id Music", (Epic EN 26297), 
This Resnick-Ievine effort, rode the crest of 
the semi-hit single "Run, Run, Run" (which opens 
Side one) but the rest of this side is uniformly 
Plain end unispired. Side two, however, hes a 
couple of more passeble tracks---"Boppe’ do Down 
Down" sounds just like its title, end is feirly 
Pleasant if nothing else. “Parachute" is ok w/ 
its commercial psychedelia, as is "Invisible 


‘Men", The lest two trecks are fine with nice 


vocals and melodies. "Dream Street" couples a 
song ebout Medison Ave with high Beach Boys 
harmonies, and after "run,Run,Run", might be 
the most sucessful song on the album. If you 
don't have the single, or Nuggets, the LP is 
worth 69- 997, The most interesting thing on 
Nick De Caro's "Happy Heart" IP is that Ron 
Elliot is among the backing musiciens. The LP 
is just-about-all Chinese-Res teurant-Ins trumental 
muzak, with the exception of two tracks. One, 
is Brian Wilson's "Caroline No” which is an 
overschmeltzy version, at that. ...I overpeid 
eat 99¢. Graham Gouldmen, who is probably best 


‘known es a writer of UK mid-sixties hits by The 


Hollies/Herman's Hermits and others, had also 
been releasing singles over the years 65-69. 
later he helped out with Hotlegs, end is now a 
menber of the fine group, 10 c¢.c. His lone al- 
bum, "The Graham Gouldmen Thing" has been turn- 


‘ing up occasionally in bargein bins throughout 


the lend. Produced by Grahem end Peter Noone, & 


farranged by John Paul Jones, the IP runs thru 
fll Gouldmen eee 


It's basicelly 6 quiet, 
put tastefully arranged 
IP, with the highlights 
ing versions of hits 
like "Bus Stop", "No Milk 
Today", and "For Your 
Balove”. A nice addition to 
your English-Artist ar- 
chives. 


| Graham Gouldmen, 1973, 
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Noe 


(The Barbarians, con't from page 20) 


After the dance, we followed him to the dressing room. I hung back, snapping pictures. 
Carrie edged her way to the front. Moulty appeared and began eutogrephing everything in sight- 
cocktail napkins, bare brown arms... Finally, he signed Cerrie’s little autogreph book. When 
he handed it back, he suiled right at her----"like I was a reel person", Carrie reported 
breathlessly. He disappeared into the sweet New England. night. 


I last saw him during my Boston period. I was nineteen and dashing from one scene 
to another. One day I strolled down Charles Street with Beverly. We pessed a tiny, brend-new 
leather shop. Bev peered in the window. "Hey" she yelled, “isn't that Moulty from the Barbar- 
jeans?" We bopped inside. Moulty wes peinting the walls white. He hedn't changed; he even had 
a paintbrush screwed into the hook. He was warm and friendly. Yes, this was hie shop. He wes , 
pretty excited. He wanted to start a Cembridge brench..... We had to leave. Bev gave hime 
gift wrapped in strawberry peaper,.... 


This is what I thought about: here was old Moulty, going on with his life. He'd always 
had guts---he'd always survived. And what a way to survive---with his own store in his own 
Massachusetts. He'd taken his band as far as he gould. Now it was time for something else. 
He dug it, he wasn't sorry, and he wes happy with his whole new scene..... 


J olotgoioiok ialgiguab aioigiok dolla ioiaak dabiiioioi ila lai doiGh doi iiok tole iui lolol iaiuiok goiak aaigjoioiak lok dalatek dotoke fa iaietok solak sob ke tak tok & 


(The Compleat Bowie, con't from page 6.) : 

World of (E- Decca SPA 58): Includes #'s: 1, 2, %, 4, 5, 7, 8 9, 10, 12, From | 

First English album es listed above; plus it includes: London Boys; Karme Men; let Me | 

Sleep Beside You; & In the hEat of the Morning. ‘° ‘ 

Man of Words-Men of Music-Space Oddity: (E- Phillips SBL 7912 & A-Mercury SR 61246) :Space 

Oddity; Unwashed and Somewhat Slightly Dezed; Ietter to Hermione; Cygnet Committe; Janine; 

An Occasional Dream; Wild Eyed Boy from Freecloud; God Knoss I'm Good ;Memory of a Free 

Festival. (Re-issued in 1973 om RCA) (12/69) 

Man who Sold the World: (E-Mercury 6228-041; & A~- Mercury 61225): Width of a Circle; All 

The Medmen; Black Country Rock; After 411; Running Gun Blues; Savoir Machine; She Shook Me 

Cold; Man who Sold the World; Supermn. ‘Re-issued in 1973 & RCA). (8/71) - 

: (B-RCA SF 8244; & A-RCA ISP 4623): Changes; Oh you Pretty Things; Eight 

| 
| 
: 


Line Poem; Life on Mars; Kooks; Quicksend; Fill your Heart; Andy Warhol; Song for Bob 
Dylan; Queen Bitch; Bewlay Brothers. 
Ziggy Stardust & The Spiders From Mars: (E- RCA SF 8287; & A-RCA ISP 4702): Five Yeers; 
Soul Love; Moonage Deydrem; Starman; It ain't Easy; lady Stardust; Ster; Hang on To Your- 
self; Ziggy Stardust; Suffregette City; Hock end Roll Suicide. (6/7e) 
Images : (A-London -Double IP-re-issue): All fourteen cuts from the frist David Bowie UK 
Ip; Plus: Did you ever heave a dream; Ieughing Gnome; Gospel Acoording to Tony Day; Kase 
Man; Londen Boys; In the Heat of the Morning; & let Me Sleep Beside you. (3/78) 
ajmddin Sane: (RCA):Watch the Man; Aladdin Sane; Drive-In Saturday; Panic in Detroit; 
Cracked Actor; Time; Prettiest Star; Iet's Spend the Night Together; Jean Genie; lady 


Grinning Soul. (8/73) 
a lidkioe: Ide iodelieigiok de toiob ioc eaioioisiata tot iii ioieioa toto fel Sg igi I nO IS $a ADI TOCA IIIT RIAA ATA AE 
GOMING: -::225: + COMING 2:2 COMING Het COMIN Gsraesexs COMINGH see: COMING: tests 0 OMING# 354% 


Next TRM Will feature: An interview with Andy Bowng A look at early UK 
Dises & groups; Bruce Johnson early recording including his two solo LP's! 
Special Beatle Centerfold; Reports from around the world on Bargain Bins; 
In Depth report on the Sweet; and lots lots more, So if you haven't sube 


seribed---do s0 now, 


It's only the first issue and we have to put someone on our “blacklist” 
for dishénesit dealings, He's Larry Strauss, fromWoodmere, NY (Also goes 
under Stgaight Ahead Enterprises); so if any of you hear from him fes- 


pecially Beatle Collectors don't do business with him, until he pays 
for records he bought from a TRM reader. 
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Set Sal Epic 10270 Jackie Lomax Genuine Imitation Life/One minute Woman - a 
e All items on pages 27-29 are for sale/ or auetion thru The Rock Parrot 3020 Loa Bravos Bring a little qerin/Maie Lt last (A side "ee" 


M3 Marketplace,(Please read ‘etter From the Editor), P® Box 2533 Elmaurst-A- written by Vanda~Young pf Easybeats) 


N.Y. 11373. This first section is set sale, which mean prices are as indi- Laurie 3465 Stoney Stoney/Rh ay in F Maj 2 
cated, All records in this section are now & unplayed, Minimam order from Laurie 3422 Jaime Lyons Group Soul Fee ron overs to sunshine | | c, 
the Rock Marketplace pages is $7.00, Please include 50¢ per order for postage Laurie 3427 Jamie Lyons Group Gonna have a good time/Heart full of Soul 
and pao = ; tee (Lyons - was lead singer of Music Explosion, "A" side of 
Cadet Concept 7005 Aesops Fables I'm gonna make you love me/Go out & Get it .50 Naming OO ee Cae TO UNE - 
Ateo 6637. Brian Auger & The trinity Black Cax/in & out 30 ee toes ow parks Meet me by the postage stamp machine/Forever 50¢ 
Laurie 2308 The Barbarians are you a boy or a girl?/Take it or leave it 1,50 Blue Thumb 11), Dave Ma s hoy ing you has Wade me bannanas/Forgive me 50 
Ateo 657 _-Bee Gees First of May/Lamplight S95 Blee Thame 7177 Di Mason Y you_-know & I know/Sad & Deep as you 75¢ 
Atoo 6741 Bee Gees Sweetheart/If only I had my mind on something .75 ave meson Satin Fed & Black Velvet Woman/Shouldnt have 
Atco 6702 Bee Gees The Lord/Don't forget to remember 1 too more than you gave (Stereo) 1.50 
Bx:3 200 Atlantic 2678 MCS t 
Phillips)0516 Blue Cheer Summertime Blues/Out of Focus 275 Dunhill 4.048 B McGui onight (dit. beginping) /Mooking at you 1- 
Imporial663h5 Bongo Dog Band Urban Spaceman/Canyons of your mind (dif, thanLP)1~ arry McGuire Why not stop & Dig tt while you can/Theros 
Ach ommy Boyee & Bobby Hart Goodbye Baby/where ola Go (P83) a thing else on my Min 7 
A&M 948 Toumy Boyee & Bobby Hart Alice Lone/¥o Box oeht (PS) Re Eiberty 3208 Jon eee You en Shopping/California Sout 20g 
Male © 12005 Box ¥opa Choo Chao Train/Fields of Clover ~50 =n ou really know how to hurt a guy/Tts os 
Mala 12017 Box Tops I met her in church/People Gonna Talk 250 Libert 55905 Jan & De easy a8 1,2,3(4 side not on br (e/pio, ah) $1.50 
faternational artists 128 foe Bubble Puppy Hot smoke & Sasafrass/Lonely 1.50 Liberty 55766 Tank Dean A surfers dream/Piddle tround(not on 1p #1625 
tee 6615 Buffele Springfiel& Four Days Gone/0n the way home 75 y an an From all over the world(Theme from the TAME 
Ateo 6499 Buffalo Springfield Bluebirdyar, Soul 12.00 Hiberty 54546 Jan & De erie la ene eee 1933 
Atlantic2598  Cartoone Mr. Poor Man/Knick Knack Mam 050 Liberty Sy5y) Jan & Dean Little old lady/New girl in school(reissue) 73¢ 
Matual 349) Chartbusters Shes the one/Slippin thm your fingers 1.25 Lucky cf 235 Ter Knight Tie mans curve/ Drag city (re-issue! i 158 
mutual 708 Chartbusters Why/Stop the msfc . 1625 vey ame This Precious Time/Love Love hove (A Side 
ateo her Chastity's song/Walk on Gilded splinters eae oduced OF oan - 
Imperial 662 Cher The Click Song/I cant love you more a bucky i" 35 Terny Knight & th rece Got Love/Better men then 5 1.30 
Roulette7015 Chosen Few Footacee/Footses (instrumental) 250 Lucky 11 230 Te ry (niche & The Peck Change on the way/Whats on your mind#1.30 
Roulette738 Ths Choir Its cold outside/I'm going home (This group 1,50 Lucky 11 007 The Fabulo P, Be aoe I who have nothing/Numbers 250 
contains members of the Rasberries & ts a great 60's BeatleSound ms mae pide Trackin (written by Dicke Wagner of Frost)/ 
aca 9302 Common Market I love my Dog(By Cat Stevens/Wings(.Buckley)1,00 A&M 834 Merry-Go-Round bi oirin matter 0 yon ete 2423 
Seepter 122 Condello Crystal Clear/See What Tomorrow Bringa(P) 075 Fontana 1555 Mindbend. Ashe me will show the Niser 1425 
Scepter 12261 Condelle Goednight/doodnight(P}One side 356Mono & 21S Lendon 9810 Yooay Blues Seon /Bye aaa dont know about love Ss 
other side is 5:06 Stereo z rng 1450 
ateo = 6575 Cream anyone for sel by eet) Rat & Warthog 1.25 a iad mocy Blues Never comes the day/So deep within you - 75¢ 
Atco 6646 Crean Crossroads/Passing the Tine ; 1,00 Laurie 3479 Music Explosi Fire Brigade/Walk upon the Water $2.50 
deco Gets Gee Beles ata sear 80 Eats 3k Hanis Rplesion ists weer ene/iehh na ewvming 8 
r) 07 ose were the days 1,00 Cc - as ‘i 
Atlantie2703 King Grimson Court. of the Grimson King Poa 1(3282)&2(h.230)4 200 BES Oey oO nt? Express Nout Struttin/try it 1 
ren 62 Wayne Coohren I Gant turn you loose/If I were a carpenter . .50 Buddah 102 Ohio Express Me wrong long/Under the Ice(w/pic sl) 1075 
Stax 00 Steve Cropper/Albart King/Pop Staples Water/Opus de Soul 550 erey/Roll it up $i- 
are Earth5025 Kiki Dee Jinmy/Love makes the world go round 250 > 
Imperial66281 Jackie DeShannon I Keep wanting you/Me about you(Prod, by Jack q Mainstream 7 Big Brother & The Holding Co, Coo Coo/Last Time a" 
Witescne) 4.00 & Mainstream 675 Big Brother & The Holding Co, Women is Losers/Light is Fast (M) 
prortaneey? Delaney & Beate roe re tgnt/Etrervescent Blues 375 Shy 501 Bo-Pete Do you wanna have some fun/Groovy Little Susy DJ-M 
3 ¢ Clapton Coming Home/Superstar 1.2 3 " i i i 
Stax 0057 Delaney & Bonnie Hard to say goodbye/ just plain beautiful “3 % Meroury ABs 73282 andy Bown geen oar weer Oey Ey tue pic sleeve) 
Elektra 4562_ Boers Love me two times/Moonlight Drive 75 2 RCA @uction! 0719 David Bowie Starman/Suffragette City(DJ-M) (W/ pi 
fiswere rite Doors Runnin BLue /Do it 8 % RCA = 8P-103 David Bowie Space Oddity/Moonage Daydroam/Life ee uare/ie 
oven ours /Josie jn't & i i 
Duperial66270 Dave Dee, Dosy, Beaky,Mick&Tich  Zabadak/Sun goes down 2" fd Columbia 4.3236 Bruce and Terry 7 Boe ee eee ae tee Pateen eo tesre, by 
Atce 6685 Julie Deiscoll&B,auger&Trinity Save the country/Let the sunshine t- Columbia 4379 Bruce and Terry Come Love/Thank you baby *" Melcher) vine 
Atco 6629 Julie DriscollsB.aAugertéirinity Road to Gairo/Shadows of You 1.25 | Al biberty 55840 J.J, Cale Its a go-go place/Dick frac : Fin 
Atce 6593 « a « * Mis wheels on fire/Kind of Love-ini ‘25 (co-written, arranged and produced by Leon Russel) _ 
Colpix 10 Shelly Fabares Wheres it gonna get me/Keeps hurtin(Re-is)} “50 + Liberty 55696 The Crickets La Bamba/All over You(arr, by Leon Russel) (DJ) M 
URE 55060 Fever free San Francisco Girla/Come with me °7 § atlantic 2455 Chris Crosby | Hippie Lullaby/I will wait for a N 
Brother 3500 Flame See the light/Get your mind made up 4125 3 bt (arranged and produced by Felix Pappalard:) 
Reprise 0883 Fleetwood Mae {Stereo & Produced by Carl Wilson) 1.80 3 amond 177 The Cupcakes Pied Piper/Winter Blue (a side sconanitien By M 
’ n 
Fontana 1503 Fo Poe ep seeindbenders Game of Love/Since you've been gone 75 2 Liberty 55705 Jackie De Shannon She dont Understand him. , »¥/Hold your head M 
ABC 14106 Fraternity of & petertacs my feet agein/I cen teke or leave,., 75 | Tiger 106 Vic Do (22) High (both aides coawritten by Randy Newman) 
Man ogart me/Wispy Paisley Skies a) tb nna Dance Marie/Won't be me anymore (DJ) M 
Million 70264 Max Frost&The Froopers-Shape of things to Come b/w a {Both sides written & produced by Jert Barry & 
Soller B Tan w#hitcomb You turn me on 75¢ Iperial 66072 Fantastic Baggies An: Pie Groomioh) 
Shamloy cree Future (arr. by Yie Bylegs) Shape of things to come/52% 75: al (wr itten/ poaueed eee ea oan a sre pppoe Be True (D3) New 
ure{ * 8 
Bluesway Me Bo. James Gang I dont neve the tines Feed you father Re mu car Bros Formaie One (5001) i woth candt, goto gleep/Sure now 3° aoe 
LT 180 The Gra ove(A side by Ray avies 
Bun 11h fae Gontrys *  Glananen GLS4/t dust’ gob the news Bog [ Mereury 72202 The Geen ertos Rertha Veouie Ot "imee/Fesen in the Fenie(DY) 
Decca 13432 ented Foe Taper Sack/spread it on intek(y Ps) 75d Jill Gibson Imperial 66088 Its as faa. ae 1,2,3/Same B side Dy MINT 
nds, range w/PS 0. Prod d by J. B 
Berta EET eins Momsen EG gi oe ee cettaasay Sof | CISC Me NTE ae os ae (eae a onsale A 
Imperial 063 Hollies Be yeu be w/interes a Cavasel (re-~ish ce, anged and B side written by Brian Wilson) 
feperial 063 Heitiee Ee ea ne aoe te eee eee Ttmnee Heuer BT Hew 
Ateo 664.7 Iron Butterfly In the crowds/Soul experience Be Capitol 2320 Quicksilver fescenger Service Stand. b  Me/Boare °°" po New 
Steed eno 18 ny poague Fossing & Turning/Graduation day Bog Int. Artists 106 Thirteenth Floor Elevators You're gonna miss ne/Tried to hide New 
Retiro $369 Febroroon Mapiene mabteatgeene pereegmertine Hove 75 | Resa ele® 33 Sahn Binter aaigator oc Lovo/Stomnaiiy (wine 
rise 
pris 3 Kinks Victoria/Brainwashed(mone mix) Tod Epie 10303 Yardbirds Goodnight Sweet Josephine/Think about it Mint 


Parrot 9821 Zombies Dont go Away/Is this the Dream Mint 


Original Soundtrack Blow Up MGM W)7 (4) (N30) (COH) 
: . d f TRM sales, This page features aibums (Toeludes "Strolt on" by the Yardbirds). ¢ 3240(8) (10) (00) 
s is is the second page o sa ° ~ riginal Soundtrack You Are st You Eat Columbia ie] H 
? For Auction, (8)= Stereo; (H)= Monog (N)= New; (Ss)=Stilt seaiee (John Simon/Tiny Tim/Peter Yarrow/Rosko/Electric Flag ete) 
(COH)=Cut oft Hole thru jacket. (UK)=Mnglish albun. A oy3 : Skip Spence Oar Columbia 9834 (S) (R30) 
L. A UCTION? fF wey items in this issue must be received by July ist, . Chris Spedding Backwood Progression Harvest Look (s) (UK) {Nr85) (Great) 
—_ _ . tandells . Bry- Et Tower 5098 (S 3 
Keith AT1Tsor- In Ackion- Columbia 26)1(M nen ss} sealed Storyteller Storyteller Tranatlantic 220(S) (UK) (N30) 
Astronauts- Go-Go-Go Rea LSP 3307 {s Fine . (Musicians include Peter Framton/Andy Bown/Lyn Dobson/Jerry Shirley/& Jimmy 
Autosalvage sutosalvage Rea LSP 2248 {S) (Ns $s) Horowitz. Two songs co-written by Bown, Prod, by Bown & Frampton-1970) 
Long John Baldry Long ns Blues Ascot 16022 {S) a (coH) Troggs Love is all Around Fontana 67576(5) (N3SS) (CoH) 
Cilla Black Is it Love Cap. SF. 2308 {S) Mint Trozgs Wid Thine Pontana 27556(M) (Pine-Mint ) (WoL) 
Brute Force Brute Forge . : 8S) (GOH) Van Der Graaf Generator Least we Can do... Probe WSi5(CPLP) (N3SS)(COH) : 
Cake The Cake Decca 74927 {8} {ws 38) (CoH) ' ‘Sylvie Vartan Gift Wravped from Paris RCA 330M) (N3S3) 
Cake #& Siize of Dacea. 75039 sbesh ins0) Wayfarers At the Suowy I RCA = 2735(M) (N3SS) 
Duncan Browne ive me, Take You Immediate 0 ed (N30) (darly folk group circa 1943, featuring Sean Bonniwell of Music Machine fame!) 
Count Five Ferchotse Reaction Double Shot oe (3) 1 ge ss) Sonics “Tntredicing - ; Jerden 7007 (M) — (Ns_03) (Promo) 
Spencer Davia Grow serong poke oft ieee y2hoe sx 3702 (RS) {N; $s) Thirteanth Floor Elevators Easter Everywhere International Artists as} (Ns 03) 
a = rs it/Dimp Buffalo Springficld Buffalo springfield Atco 200 (S) ° (Ns QO; - 
{Gontainss i'm a nan/ Every Tie Bobo / oan ee eee gets ceoon Ay, - Rare pressing with "Baby Dont scold Me"--~Stereo) 
Ste ion on oo tM, of ned @rain a 8 Freedom At Last -- (French)Actueh 529-325 (VG) 
Wayne Fontena Wayne Font MGM 4459 (4) (N; 38) (CoH) (Uiriots first recordings, not on eny US or UK LP--12 tracks) _ 
Foundations Ba oe thet Itve found you UNI 73076 (m5 (SS) {cOH) Singles Seg Safe |All the singles below are new & unplayéd= 
Kim Fowley Born to, be Wild Duperial 1213S) ee SS (com) — And for Sele at tip, Price specified... sunshine, I breathe Tine #20 
Grapefruit around Dunhi1 50020 {s) (N83) MGM 13274 Animals I'm cerying/Take it easy(w/pic sleeeve) $ 73 
Group Image Mouth in the Clouds Commnity 101 (ne 0) MGM 13296 Animals “Boom Boom/Blue Feeling (w/pic slesve) - P16? 
Go-Gots . — m wien RCA 2930 {w) tne 0) Tower 401 Anglo Saxon Ruby/You better leave me alone (promo copy) Tes 
tum Gouldman ae. - RCA 395k, N . ludes Bus Stop/For Capitol 3060 Ashton, Gardner, Dyke Resurrection Shuffle/Spiritual aneet oe) 20 
arranged by Bohn Faul ete. $ Produced by Peter Noone; includes P Atco 6656 Brian Auger & Trinity A-day in the life/Bumpin on Sunset (pr an 
Your Love/No Milk today etc, {UK(S) (Fine-Mint)(W/pie bk) Laurie 3405. Balloon Farm A question of temperature/Hurtin for your Love $1 +20 
Keef Hartley Band Time ig Near Derem 1071 (UK {s) Ns $8) P Reprise 089 Beach Boys Add some musix to-your day/Susie Cincinatti fie 
Haphash & Phe Cokoured Coat Western Flier Imperial 12430 3 Aubumn 16 Beau Brummels You tell me why/I want you e- 
(includes Tony MePhee on lead guitar) We 888(S) (H3 83) . : Autumn 20 Beau Brumme&s In good time/Dont talk t2 strangers e- P 
Roy Harper ‘ok jokeo Me nel t orld Pacifie 21 H War.Bros, 7204, Beau Brummels Are ou happy/Lift me ; (hn) oy se 
Hello Pooply  Eatiips 600-265(S) (Ns SS) (CDH) Phillips 40516 Blue Cheer Summertime Blues/Out of Focus (w/sleeve 1425 
Hello Poopie pote eople z it ps eye79 (3) ~ in 88) (COH . -Fhillips 4.0651 Blue Cheer All night long/Fortunes (promo) ( 3 8d 
(ar $. lish mid. intion DOP Ero foat rin 3 to Frampton & Andy Bown Pearce. 5808 Bo-Street Runners Come on love me/Only heaven knows (promo 31426 
- Hones, Eng! 8 ave T Eee veoh Tater hen 88001 aw OS; 8) ; Derem - 8507 Alan Bown Still as stone/wrong idea MDE 
Hou GL 3 £ ¥ tae. orpnon 6 (3) Gh; 33) . Music Factory }02Alan Bown Technicolor Dream/Toyland . . (ps) EZ 
on cman — (eegeustiainan aesenape) oS) ME Bae Beg ote oven eyootey fare vee mowyy nitty ehiskadee pe) } 
; ; . Capi | To: Bruce Over Suzanne(writ, by Pete pie 
Tae Journcymon —‘Heur Beseeeiaee™ Raza, Capito 7pgts) tne) ; Senate, 21 Bubble Gum Machine Do you really low me/One nore mountain § Sof 
0) ; a : , id * $y 
(fhe Journeymen were a folk trio which included John Phillips & Scott McKenzie; Atco - epee Buttle spninetield Go & Say. Goodby Nowadays Clancy... (h) 1,25 
The Tale Race  Strthdee pruginel material) (Ny ss) eo ateo ~ | 6519 Buffalo Springfield Rock n. Roll Women/Childs Claim to fame(h)$1~ 
(ene eee oy iter eaeE Party ,biberty 7603(S) & Producer) = Elektra 45620 Paul Butterfield Blues Band Run out of time/1 More Heartache 
Insect Brust” Hoboken Saturday Might ates rate Tee oe) (OOH) evant athpicture sleeve. anies (Pic sl) #50 
ings Columbia 9 Chad & Jeremy Dont. vant to lose you . . 
fondon Jackson 6 anicing: Back 3 rmalade 01 2¢K)(S) Wood/Dave Vault 483° Caesar & Glee The letter/String Fever (prod by SO Bono) 33 
is | English 1969 album features Stevie Winwood/Jim Capa ) § ° = - Capitol 5164 Herry Clayton Beg me/La La Jace Séng(Spanish Boy) ad 
Mason/Ric Grech/Polly Palmer/ & others. Prod, by Dave Mason Gh; 88) Capitol . 5100 Merry Clayton Usher Boy/Nothing left to do but ery ) 2425 
yan & Dean & Bae Satellites poate 1 v3) -a little bit aifferent/wWanted One Pepper . 2 - Rita Coolidge Rainbow Child/Secret Place »Hiding Faces (D. 0 
a - an per: rm cart o Wf omething a te e 3 tellites) , Amy 2 Ritchie Cordell Better Lovin/Georgiana(VG+ 4 a. 5 
v1/ & Midsumors Night Dream. The rest of the LP is The Sate a Streetcar 101 Ritchie Cordell Raindrops/Thinkin of you ted: 
fudas Jump - Scopsh | Fride 0003(S) (Ns ) (@@y soc. 003 Coven (DJ) I shailbe released/Come too fer(prod by Goffin) $2 
rengerce t Kangaroo eo al ND S NGM 14586 (Ss) | (Ns 8s) Atco 6462 Cream I foelfree/NSU¢Hole) — . ae 1 
This group contained Jo 1/ mart/Barbara Keith) R@A Vict. 6649 Mik& Dallon . I Gare about sou/I'll cive zou love (DJ) Ble 
Lovin Spoonful Kama Sutra 805)(S) (N; 0) (CoH) Unit. Art, 50162 Spencer Davis Group Somebody help me/On the green light 1250 
Mant red Mann a. retty Flamingo VA 354.9(M) (NW; SS)(& Unit, Art, 50286 Spencer Davis Group After Tea/Looking Back (pt 141-28 
( ry- “Round - Live~ ore oman =AG&M 132(S) (N3 SS) (COH) Unit, Art. 50202 Spencer Davis Group Time Seller/Dont want you no more{pic sl)1.7 
This L.A. group contained it Rhodes} urie 2049(S) (N; 0) Wand 165 on & The Goodtimes Make it/Turn on : 54 
wontage zt Ben duced ad played Keyboard here; he also Tribe 8314 Sir Douglas Quintet The Rains came/Bacon Fat ld 
(Mike Brown of the Le © produ ") peas ‘ London 1015 Dream Merchants Rattlor/I811 be with you... (DJ) - 
co-wete 9 of the 10 tracks on the abun! $032(3) (Mint) Bell 907. Edison Lighthouse She works in a womans wa/Lonely Summer(h)75¢ 
Nico ; -  Ghelseg Girl Bell. 2072 (8) (8: SS) (GOH) MAM 36068 Dave Edmunds I'm comin home/Country Roll 
Mirvana Simog Simopath ONT (3) (K: 0 MAM 3611. Dave Edmunds Blue Monday/I'li get along(DJ) . #1370 
panciny, vanedy Suaiay Senecy Pp rane 5010(3) {Ri sc} (co) - Buddah 6 Eire Apparent Yes I Need someone/Let me stay{prod, J. Hendrix) in 
Poet & The One Man Band Foet... TER Mit $'Neili/Jorry Donahue/Pat Buddah 9 Hlephants Memory Crossroads of the Stepping stones/Jungle 
(this group. includes Tony Colton/Ray $mith/Mike ) @ rry : Jim at the Zoo(DJ) ; tid 
Donaldson/Peter Gavin/Albert Lee/é eT pee ta) (9388) (con) . War, Bros. 7192 Everly Brothers Empty Boxes(by Ron Elliot)/Its my time a 
bon Preston qos ste are 474 (S) (N3SS) (CoH) ‘Fontana ©1655 The akseption The Fifth/Sabre Dance (h) "#4450 
on Preston South He Sin Torough a Straw hi? } 3 fower ~-, 498  Eternitys Children Blu:. Horizon/Lifetime Day(DJ) 1g 
(includes CarlRadle/Chuck Blackwell & Pan at cooko ts) (N3ss) (COH) Reprise 0786 Family Hey Mr Policeman/01ld songs new songs(DJ) GF 
fosoice wT Blaine/&Joe 0: be ouat by Steve Barri) . MGM-Inmediate 13567 Chris Farliowe Out of Time/Make it soon(prod, by Jagger)$2 
(Includes Larry Knectal/Hal Blaine/&Joe Os 2621), ts)" y (Mint) (Loc) UNI 55095 Fever tree Wheat time is it in Salt Lake city(same B side) 50g 
Remains Bomaing Epic 0120(S) (Mint) (L0G) : Abnak 132 ‘Hive Americans Generation Gap/The Source(DJ-Yellow Plas)75¢ 
Andy Roberts Home Grown mex | 1 1002/8) (1388) Reprise 1079 Fleetweod Mac Oh well pt &/Green Manhalishi (DJ) 1- 
Sagittarius Blue Marble . aie or 1 , Mercury 72896 The Fool Lay it down/Rainbow Man(DJ)W/pic sleeve © - 
(Gary, Usher=Curt Boettcher gor Laboration) Soh 667 (4) (30) Atco 6317 The Fourmost You got thet way/How can I Tellher(DJ) 1675 
Shadows of Knight Back Door Hen =D Ween? 158 (s) {N309 (Loc) (v3) ; Autumn 5 Bobby Freeman SWIM/Little old Heartbreaker(DJ) $2 
looscieal ate de grosapet Fontana 67 , . ; Autumn 9 Bobby Freeman Never fall in Love again/Fri nds(0J) Both 5 & 
Original Soundtrack The Family Wey © London 82007(S) (N3S8S) writt-n & produced by Sly Stone ve 
(Music by Paul McCartney) 


| 
! 


THE BIGGIES 


All the following records eafe Imports from England (or other countriesshere 


noted). 
no later than July 1st, 


IMPORT 4.5's 


Arrival Friends/Den't turn his love away Wi= Decca 12986 

PP Arnold If youthink you're Groovy/Hurts me Badly NEW immediate 61 
{"a" side written & produced by Marriot & Lane; “B" side 
produced by Mick Jagger) 


Jeff Beok Hi Ho Silver Lining/Becks Bolero Fine- Col, 8151 
Graham Bond Org, Love Come Shinging/Tell Mo @ Col. 7528 
Bonzo's © Urban Spaceman/Canyons of your Mind Minte Lib, 151% h 


Crazy World of Arthur Brown Devils Grip/Give a Flower VG=-F Track 00: 
(Prod, by Pete Townsend) 


Casuals My name is LoveI Gan't say Fine Decca 23027 
Cream I Feel Free/NSU G Reaction 011 
Creation liidway Dovm/Girls are Naked New Poly 56246 


Spencer Davis Group EPs She put the hurt on Me/I'm Getting Better/ 


Drown in My Tears/Goodbye Stevie(1965) NEW(No P8)Fon,. 17ippy 
Dave Dee, Dosy & Co, Wreck of the Antoinotte/Still Life VG+ Fon, 971 


Donovan & Jeff Beck Group: Barabajegal/Trudi V@-F Pye 17778 
Dave Edmunds Hear You Knocking/Black Bill vee MAM 1 
Fairfield Parlour Bordeaux Rose/Chalk on the Wall Mint Vertigo 003 
FamilyMAXIStrange Band/Hung Up Down/Weavers Answer 4 oy Reprisé 


Peter Green No Way out/Heavy Heart New eprise 012 
Grapefruit Lady Godiva/Thunder * Lightning New RCA 1907 
Herd Our Fairy Tale/Dont want our Loving... VG@ Fon, 925 
Herd Sunshine Cottage/Miss Jones New Fon, 975 
Hollies Come on Back/We're Thru ve Parl, 5178 
Hollies Listen to Me/Do the Best you Can ~~ VG Parl. 5733 
Honeycombs Is it Beacuse/I'll cry Tomorrow VG Pye 1570 
Humble Pie Natural Born Bugie/Wrist Job Fine Inmed, 

Paul Jones Softly/Thinkin aint for me Mint HMV 1602 


Kinks 
Kinks Plastic Man/King Kong Mint- Pye 17724 
Kinks Shangrila/This man he weep tonite New Pye 17812 


Dave Davies 
Dave Davies 
Paul McCartney Another Day/Woman oh Why Apple 5889 
Manfred Mann Cock a Hoop/Now you'reeNeeding Me Mint+ HMV 1225 


Manfred Mann Fox on the Run/Too Many People Mint+ Fon, 985 
on ; ds y P VG Dec, 11853 


Suzannahs Still Alive/Funny Face 


Mo jos Give Your Lovin to Me/Everythings Allright 

Move Night of Fear/Disturbance VG Deram 109 
Move I Gan Hear the Grass Grow/Wave the Fhag...V@ Deram 117 
Move Fire Brigade/Walk Upon the Water ¥@ How Reg Zon 3005 
Move California Man/Do Ya/Ella James Fine-M Harvest 5050 


Nashville Teens Devil in Law/Find my way home V@-F Decca 12089 


Paramounts I'm-the One who Loves You/It Wont be Long MINT Parl. 5155 


(B side by Brooker Trower) 
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BEATLES BB’s STONES AUCTION | 


fhey are all atailable by auction from TAM. Bids must be received 


Johnny Reggace/Backing Track(writ/prod&sung by Jonathan 


Piglets 
$ Mint- Bell 1180 


King. 
Pretty Things (SF): Sitting All Alone/Get a Busz/Raining in My 


Heart/London Town (NO PS) New Fon. 17442 
Scaffold Lily the Pink/Buttons of your Mind Minte Parl. 573) 
Searchers When J Get Home/I'm Never Coming Back VG~F Pye 15950 
Sandie Shaw Run/Long Walk Home VG+ Pye 17163 
Lord Situ (George Harrison???) FRENCH EP w/ Sleeve: Black is Black; 


Eleanor Rigby; Have you seen your Mother,../L'amour avec Toi, 


New 


Ducretet 7,0 


g Small Faces My minds Bye/I Cant dance with you VG- Decca 12500 
Cat Stevens The Laughing Apple/A Bad Night VGe Deram 10 
Rolling Stones Little By Little/Not Fade Away Fine Decca 118h5 


Rolling Stones Off the Hook/Little Red Rooster VG+ Deo,1201 
Rolling Stones As Tears go By/19th Nervous... V@e Dec. 12331 
Rolling Stones EP If you need Me/Empty Heart/ai20 South Michigan/ 
Confessin the Blues/Around * Arowmd (NO PS) VGt Dee 8590 
Rolling Stones EP Better Move On/Po&son Ivy/Bye Bye Johnny/ 
Money{with PS) Fine+ Dec, 8560 


Traffic Here we go round the Mulberry Bush/No Face, No Name, 

No Number 
Traffic Here we Round the Mulberry Bush/Coulourdd Rain VG Islam 
Troggs Little Girl/Maybe the Madman? Page One 056 . 
T. Rex Get it on/There was a time/Raw Ramp VG Fly 10 


Mint Island 6048 
The Undertakers Stupidity/Just a little Bit VG Pye 15607 


Who My Generation/Shout & Sh VG+ Brunswick S94 
- Who I'm a Boy/In the City VG+ Reaction 00h 
Who Pinball Wizard/Dogs pt. 2 VG Track 027 
Gary Wright Stand for our Rights/Can't see the Reason(S) NEW A&M 
Yardbirds Heart Full of Soul/Steeled Blues VG— Col. 759k. 


Yardbirds Happenings 10yrs time ago/Peyaho Daisies VGe Frensh Riv, 
Yardbirds Questa Volta/Paff Bumm 
Zombies 


English Import Specials: All New & Unplayed: 
Hurricam Smith Don't let it Die/Writer Sings His Song Col. Sog 
Jimi Hendrix--Maxi Single-Voodoo Chile/Hey Joe/All Along 

The Watchtower/ Stereo (With PS, Track 2095-001 $1.50 

"Haffy's Whiskey Sour: Bye Bye Bluebird/Shot in’the Head 91,00 


* + (Both sides written’ produced ~And presumably sung oe played 


By Vanda-Young of the Easybeata)(1971) Deram 


LETTERS 


Cd 


In september on 1964 I was a fifteen year old sophomore 
in Forest Hills High School. I was quite friendly with Roger 
Monseuir. Roger, like all of us in 1964, was completely hyp- 
notized by the Beatles. He told me he was going to be the drun- 
mer for a group called The Vagrants. He came over to my house 
and I gave him a magazine with some of the songs that the . 
Beatles had recorded. He told me that Peter Sabatino would be 
the lead singer, and Terry and leslie Weinstein would be the 
groups guitarists. Jerry Storch was the leader of the group, 
and the organist. AS time went by the Vagrants, (who all lived 
in Forest Hills) bacame quite popular localiy. ‘hey appeared at 
The Action House, Fillmore, Singer Bowl, Steve Paul's Scene, & 
on Clay Cole and Cousin Erucie TV Shows. Eventually, the 
Vagrants started playing with the Rascals, almost everywhere 
the Rascals played. "Respect" was their closest attempt at a 
hit, but Aretha Franklin's version got all the airplay. Still, 
it was quite popular locally. 

It was about 1968 that Leslie Weinstein decided to leave 
the group. He changed his name to West , and found his fame and 
fortune with Mountain. I remember in 1964 when Ierry Weinstein 
told me that his brother leslie was probably the sreatest 
guitarist the the city. I figured he said that because leslie 
was his brother. I also remember hanging out ina plece called 
the "Cue Club"=--a pool hall. We'd always get a Kick out of 
seeing the Vagrants come down to shoot pool with Swaetshirts 
that read "Vagrants" on the back. To us, they were big celeb- 
rities, and having them hang around with us was really great... 

Incidentelly, Hal King, who used to be the groups road 
manager, found some sucess with The Crazy Elephant... 

David Lebin 
Forest Hills, NY 


(left) The Vagrants 
circa Novenber 1966. 
That's larry & leslie 
"West" on the right. 


eeeOne last bit of trivia hard to believe, but supposedly 
true. A friend of mine was telling me that the lead guitarist 
for the N.Y. Dolls, thet fag group, is none other than Johnny 
Gonzales, a really tough dude who went to J.H.S. 145 (Pulitzer) 
at the same time I did. He was a monitor and once got me re- 
ported when I was reading a newspaper and forgot to salute the 
flag during the Pledge of Allegeaince in the schoolyard-(this is 
before it was a popular thing to do). I can't believe such a 
fierce tough dude is weally a fag. now. As I end my friend say, 
Johnny was @ tough dude then, and is a dude now!!..... 

. Mickael Ober 

Clayton, MO. 
(Ed. Note: "Rag'?????) , 
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Can you spot ece-Dolls-guitarist 
Johnny Thunder in this picture??? 


eeeeeAlso, if you need any details of performances by very 
early Move, or very early Herd (July 66-January 67), I witnessed 
31 consecutive gigs by the Herd at London's Marquee Club 66/67, 
and many performances by the Move (including their femous last 
Marquee gig when they filled the club with fireworks and got 
banned. (second letter)... Paramounts, eh? Well, they come 
from my town, I used to know Rob very well, but since he joined 
Procol, and left Procol, I don't see him that much. I used to see 
the Paramounts alot back in 63,64,65---Gary and BJ are still in 
P.H. as you know, and often around town. As for Diz (Derrick), he 
don't do much ‘cept play a little jazz flute--he's usually dom 
our pub on Friday nights: Ace Kefford Stand? If there ever 
was a perfect candidate for a "Where are they Now" article, it's 
Chris Kefford. He was a gas in the Move. I had about 12 eplour 
pictures of Mick Finn and The Bluemen from about 64/65, but 
think I threw them out. ‘The Herd? Well they used to play every 
Monday at The Marquee in London, and I zoomed along after work 
and queud until the club opened. Somewhere I have an exact list 
of the dates plus the support groups that appeared with the Herd 
each night: co, 

eee (Third letter)...Did you know The Paranmounts cut ano- 
ther single shortly before breaking up---late '66 I think---but 
it was never released. It was called "Freedom"-(coincidence--- 
Royer and Harrison called their band thet), and a guy I know 
called Dave Mundy who was great friends of Gary and.BJ was in 
the studion at the time, and he sang on the chorus. Now Mundy 
was an amazing character. I don’t want to bring you down, but 
he killed himself about two years ago by jumping from the elev- 
enth floor of a black of flats in Southend. That was after 
“Shine on Brightly". Mundy used to do an amazing James Brown 
impression in Reilway Station waiting rooms---anywhere with a 
hollow floor and a good echo...he would stemp his feet and clap 
his hands and shout "Iadies and Gentlemen--Mr. Jemes Brown!.: " 
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(Above) The Paremounts (in late 
1963) with (1-r) Trower, 
Brooker, Wilson & Derrick. 
“Above, left) The Herd 
{l-r) :Steele, Frampton, 
Teylor, and Bown. (left) 
The Move, posing for 
their first publicity 
photo, in mid-'66. 


: 


The Move {left to right): 


Roy Wood, 19, lead guitar; Bev 
Bevan, 21, drummer; Chris Kefford, 19, bass guitar; Carl Wayne 
21, vocalist; and Trevor Burton, 17, rhythm guitar. 


and you could hear the whole Famous Flames, the lotvy? 
The first time I saw the Move was at the Windsor Festival July 


The first time I.saw The Herd, Gary 
Taylor wasn't there-he was ill-and Bown, Frampton and Steele played 
as a trio---this was on e Saturdey around Nov/Dec 66. Another in- 
teresting thing is-around the time Herd made "J can Fly"---sumer 67, 
when their Marquee residency was drewing to a close, they stanted 
writing a lot, and one evening played about six new songs--I only 
heard them about twice, but I can remember all the tunes and lyrics. 
Great stuff it was, but I don't believe it appeared on any album. 
One song was "Sweet William" which was e flip. Other titles were 
‘Richard’, "I couldn't go on Without You", "Sunday Afternoon", (?) ete. 
Perhaps you know these. The other original was "Have you ever been 
on Your Own" which I think appeared on en album. Herd were awful 
after their hits, I saw them once later in January 68 at a baliroon, 
and theywere disgusting. But at the Marquee, they were one of the 
greatest live bands I have ever seen. The same with the Move, reelly 
It was a drag, because I used to say to everyone you must see 
the Herd, you must see the Move, and when they ceme to our town 
later, about 68 they were no good. I was regarded as a crank.. 

One. night the Move got banned from the Marquee. It was the 
first time they smashed up a TV, end let the fireworks off onstage 
during their last number("Watch your Step"), and John Gee (manager 
of the Club) was shouting "Where is Secunda??7%ii" and the fire 
brigade rolled up, and me and Billy were sitting in the front 
row and there were all these rockets shooting over our heads--- 
Jesus---I can't explain the thing. Well the Move got banned, end 
later returned on July iith '67, and byt this time they had hit. 
records and only played for 30 minutes and did lots of Byrds--- 
opened with "Eight Miles High", but weren*t as good. I queued ell 
day for that t00l2...0.6 


66, and they were incredible. 


Martin Birch 
Essex, Englend 


(Martin promises to tell more about the early Hritish Beat days 
in a feature article. So look for it s000 in RM.) 


eescel couldn't help trying to reminisce about the cataclysmic 
vision of a concert Seger gave in Boston at the Fenway Theatre 
in Deceuber 1971. At the time Bob was backed by the excellent 
STK" band of Skip "Van Winkle" Knape(argan), David Teagardey 
(drums), and Michael Bruce (guitar). In the course of an hour 
they levitated an ecstatic audience right out of their seats & 
utterly blew away some stiff competition on the same bill: 
Bromsville Seation, Detroit w/ Mitch Ryder, amd the headlining 
MCS (who were in the beginning-middle of their unhappy decline). 
Seger way well be the best rock ‘n roll singer in the U.S. today- 
‘.. certainly I would put him on a per with Elvis, and far above the 
- likes of Edgar Winter or Greg Allman. He radiates total energy 
without teasingg camping or wretched excess end truly takes 
‘his audience with him, all the way. (In a beautiful gesture of 
‘appreciation and showmenship, he held. the mike out over the au-~ 
' @ience to sing the chorus of "Ramblin Gamblin Man" that night). 
..' His choice of material 19 uniformly excellent: and he doesn't 
Just cover, he really interprets: throwing in neat lyrical change 
ges, building up tension with new phrasing. This was a rere 
East Coast appearance and in fact its always been difficult to 
catch Seger anywhere but in the Midwest and South; he has a 
sizable following in Georgia and Florida. MONGREL and SMOKIN OPS 
are both equally good, if uneven, IP’s although of course the 
tremendously involving visual element is missing. Its hard to 
describe the element because Seger doesn't jerk off the mike ; 
atand or do some James Brown splits or anything like that-(not ~ 
that I have anything against that stuff---Bob just doesn't need 
; it, and he knows it). It has something to do with his crude looks 
( and obvious total involvement with the misic---he has a kind of 
j . tmaniacal expression that comes over his face when “the drums 
begin to pound" (From "Heavy Music"). I only hope this new al- 
bum prompts a national tour with his latest band so you and 6v- 
erybedy can get a chance to see what I'm telking about. 
I mentioned the MC5, and maybe someday in the not-to-distant 
future, someone will write their true and complete story... A 
god friend, Paul Sanders, returned from Europe about two months 
ago to report the final demise of the band as we knew and loved 
them. At a London concert he attended, the "5" appeared without 
Rob Tyner, and with a new and not very good bassist. They ren 
through stale, halfhearted versions of "Gloria" and "Bo Diddley" 
before Paul left in sick disgust. It was thet bad---end this «kid 
was & long time fan from the old White Panther Party days. Now 
of course, John Sinclair's got. some new high-energy proteges in 
‘ the UP; Jon Iendau is back to writing his remarkably dull reviers : ' 
if -for RS and the Boston papers; and Jerry Wexler is still making a ~ ae — 
zillion dollars a year at Atlantic. But the MC5 are no more--- Bob Seeger: & Last Herd 


h, 


’ ; : ber them es ; . a + . 
encore oe heerte of those wyno wala elways remember *. Appearing Sat. Sept. 16 “Heavy Music” 
Andy Schwartz : ne 


_ Minneapolis, Minn. 


5 . (Yes, I agree totally with your comments on Seger, and he is right now in the middle of e national tour to promote "Back 
j in ‘72", Meanwhile the Detroit-Ann Arbor scene hes began its rejuvenation. Iggy is back, of course, with "Rew Power”, end’ 
new live appearances. But there's rumblings from the Motor City that the Ig has become “unhealthy” agein, end booking agents 
have been told that Mr. Pop will not do two shows a night---thereby losing 8 lot of netionel bookings. A hassle over bil- 
i ling- forced a N.Y, Felt Forum show to be cancelled, so Iggy's roed to stardom mey be blocked agsin. The Up, mesnwhile, heave 
traded off two of their original members to the Reinbow Collective in return for a bunch of rockers from the former Ann 
Arbor group, The Bret. They have changed their neme to Uprising, and singles are promised. soon. The Morgen brothers (le te 
! of the legendary Rationals) have joined forces with soma ex-Savege Grace alumni to forme tight unit celled"Lightning"---. 
They elready have a live single of "Hijeckin Love" released on Rainbow Records, and they heve just completed their first 
WP, for Rainbow productions. But perhaps the most exciting news, (but es yet not 100% confirmed) is thet Mitch Ryder has 
formed a new band, called the "All-Night-Party-Bend", and lead guitarist will be ex-MC5 stelwart, Wayne Kramer! ii: So 
there's hope yet that some more great Motoro City R'nR will be coming our wey very soon! ) : 
JERE ROH EGR ON REE ROR OEH a Hrd ide nr iadidihiun ie nica Ga a IAI a a RI RTE TE OI ES 
“But if your bids are feir, you usually wind up with some of your items. When you are notified that you heve bid 
ig highest on ean item (or itews), it is. your responsibility to send in your money promptly. By not buying something 
you bid on, you not only waste the time & effort of the advertisers, but you also ere unfeir to the other readers 
who bid on the same item. 
is As to the article content of IRM, we will try to present the uncommon----you're not gonna reed what you elready 
IE read in Rolling Stone/Creem/Rock/or Circus (hopefully)---So let us know whst you like or-don't like, end what you'd 
like to see in the future. This first issue is an experiment of sorts, in terms of leyout end content. In future 
issues we might concentrate all our articles on one topie, or like this, be very varied. We have e lot of new col- 
umns and features coming up, but the biggest changed might come in overall content. About one-quarter of this issue 
consists of ads. Now being as the is supposed ‘to be the Rock Marketplace, odds are that es time goes by, more and 
more of the mag will be made up of ads. And since this issue was put together before most people even saw it, there 
are less person-to-person ads than we will have in the future. From mail we heve already received for the second 
issue, indications are that there will be many more---and much more varied-~-ads. To remedy the fect thet most 
people couldn't advertise in the first issue, IRM hes taken the liberty in this issue, of running three peges of ads 
itself. Starting with the second issue, when more reader ads come in, IRM will not be e mejor advertiser. If we can 
buy up a large stock of something we think a lot of people would like, at e reasonable price, we will pick it up. 
But this is much more of'a reader service feature, than a business edventure. Also, if circuletion and teader interest 


develop sufficiently, wo will try to get the rights to, and re-préss some rare records that are in demand, a8 another 
- Peader service. se, ‘ Se 
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So until next time, 1 hope you enjoy the first issue of IRM, end any coments /criticiems/contr ibutions /sugges- 
tions/ etc. hopefully will be winging their wey(s) Eastward---(or Westward, depending upon where you-live)---Heppy. 
Collecting---as as Iggy Pop (the noted record collector) once seid: "Youcar't always get all your wants, but-if . 

_ you try, sometimes you get ail your needs..." ; a1 


